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It’s true to say that sightings of the lessser 
spotted Strangler during 1996 have been 
pretty thin on the ground. Until September 
7th’s outing, live performances were rarer 
than a veal cutlet at a Vegetarian Society 
social, and news has not exactly been rolling 
into SIS by the cartload - no surprise then that 
some of you were chewing a fingernail or two 
(possibly close friends’ fingernails as well) . 
Seasoned MIB watchers, however, will know 
that extended periods of silence on the public 
front, far from being a reason to put on the 
sack cloth and ashes, usually portend 
something a bit special around the corner, and 
this year has been no exception. The summer 
months saw the band nose to the grindstone 
(mic/fret board/hi-hat/keyboard, whatever) 
creating the new album (see news pages), and 
with that, a biography that is set for release 
next year and a-welcome return to the live 
circuit, 1997 should be a fitting reward for the 
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EDITORIAL 


high level patience quota required of you all 
during ’96. 


Nothing gives SIS greater pleasure than dishing 
out all that lovely Stranglers news and gossip - 
coo missus, the neighbours in overalls hanging 
over the garden fence have got nothing on me 
when I’m given the thumbs up to spill the beans. 
However, bean spilling is reliant upon two major 
factors - a): that there is some news and gossip 
to be dished out (it’s not all album releases and 
wild parties for 12 months of the year y’know- 
no, not even for the Stranglers) and b): that 
when something is bubbling in the pipeline it is 
definite enough for the band/management/ 
record company to give us the all clear to go 
ahead and make it public (to do otherwise could 
result in something nasty being inflicted upon 
yours truly and I’m allergic to severe pain). 
However, from this autumn you'll be hard 
pressed to miss out on anything that’s occuring 
in the Stranglers camp because it'll be comin’ at 
ya through all mediums. Apart from the usual 
Strangled/correspondence route we’re now on 
the internet (see Adrian Liggins’ article on page 
19) and we've finally surrendered to demand 
and acquired our own phone line which should 
speed things up for you considerably with 
regard to last minute tour dates and changes to 
release dates etc. which typically occur at bloody 
awkward times thereby preventing their 
inclusion in the magazine. The line should be up 
and running by the time this finds its way to 
your doorstep, and I'll try and persuade band 
members and associates with the usual bribery 
and corruption to leave regular personal 
messages to liven the proceedings up a tad. 
Once you are through, the contents of the line 
will be split into various sections (so if you only 
want, for example, tour date info. you can go 
straight to it via touch tone phone/voice control, 
and won’t have to sit through ‘an introduction to 
the Stranglers’ or whatever, that you may have 
already listened to on another day, before 
geiting to the details you need). As | write this 
the information has yet to be recorded, and it’s 
pretty new territory for us (I’ve had mixed 
feelings about getting into the phone line set up, 
but your letters and a bit of time spent chewing 
over the idea have convinced me that it could be 
an interesting and useful service for you, so let’s 
suck it and see, as they say). The SIS 
Information Line No. is: 0891 299 726 and the 
usual cosis for 0891 nos. apply - 39p/min cheap 
and 49p/min at all other times inc. VAT. | will, of 
course, still be happy to keep you up to date 
with current info. by letter if you write in with 
your queries, so don’t worry, if you’re 
phonaphobic you won't be left in the dark! 
Right, better go and see how we get this thing 
sei up. ‘Press the star key, stand on one leg 
while dialing ~5~, record your news message, 
hold your breath for a count of 10...’ 


oh gawd, wish me luck. 


Copyright here and abroad of all editorial content is held by the publishers, SIS. Reproduction in whole or part is forbidden save with the express permission in writing of the publishers. Views expressed in Strangled do 
not necessarily reflect those of The Stranglers, the publishers or the printers. 
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NEW ALBUVI 


i's like one of those ‘almost sneezes’ isn’t it? The sort that tickles your nose and 
make your eyes stream while you hover in suspended animation wearing the 
expression of one who has just had an invisible fork jammed up their nostrils, 
awaiting what will surely be a wonderful spine tingling ‘achoo!’ and then...nothing. 
Such is the frustration of those who eagerly tick off the days until the projected 
September release date of the latest Stranglers opus, only to be told ‘just a little 
longer brethren - be patient’. Well, various circumstances, may have delayed the joy, 
rapture & bus ride to Our Price/Virgin/Bert’s Phonographic Emporium, but at last the 
news is here, and is, I’m assured by higher powers (thanks Trev) ‘set in stone’ - 
Written In Red will be released on January 20th 1997, on the When! label through 
Castle Communications (Cat. No. WHENO09). The first single will be ‘In Heaven She 
Walks’ (the video shoot for which | attended this week - all | can say is be prepared 
jor something violently stunning with lots of rubber! - a detailed feature will be in 
issue 46), due for release around the same time as the album. Strangled 46 will be 
the official ‘new release issue’, with full album details, band interview, review etc., but 
io whet your appetites a little, the full track listing is: Valley Of the Birds/In Heaven 
She Walks/In A While/Silver Into Blue (NB. The original title of this track, featured 
during the convention evening gig, was ‘Mirror’) Blue Sky/Here/Joy De Viva/Miss 
You/Daddy’s Riding The Range/Summer In The City/Wonderful Land. Right, let’s 
hurry up and get Christmas out of the way then... 


JIM ELLISON 


Those of you who were at any of the 
Stranglers’ February ’93 dates will 
remember Material Issue, the 
particularly impressive support who 
accompanied the band throughout 
that tour. | managed to catch up with 
them for a chat en route and the 
interview was featured in Strangled 
38. We were shocked and saddened 
to hear recently of the suicide of lead 
singer Jim Ellison - the Stranglers 
and SIS would like to offer their 
deepest sympathies to Jim’s family 
and friends, and particularly to Ted 

| Ansani and Mike Zelenko of MI. 





Euro Trip Update 
From Owen 


Sorry for the delay in arranging the 
European coach trip! This is due to a lack of 
suitable North European gigs or shortage of 
notice prior to gigs. Please rest assured that 
| still have all your SAEs, and I’m saving up 
for the extra 1p stamps per envelope 
(thanks Royal Mail!) From the initial 
response it would appear than 2 - 3 
coaches will be necessary to make the trip, 
so there should be quite an atmosphere! 
Anyway, I’ll write as soon as | hear any 
more (possibly for a gig early in ’97) 








Thanks for your patience. OWEN 







































FURRY CRITTER 
FEATURE 1 


Strangled is pleased to announce a recent 
addition to the House of Greenfield (well, 
not exactly their own house, but...) and this 
time IT’S NOT A RAT!! On a recent visit to 
Banham Zoo, Pam and Dave became 
hooked on the idea of getting involved with 
the zoo’s adoption scheme (whereby a 
yearly fee is paid to go towards the tucker 
and general upkeep of the selected animal), 
and a decision was reached after much 
calm consideration and careful deliberation, 
which, if | know Pam went something along 
the lines of “] WANNA PRAIRIE DOG!!”. And 
So it came to pass that Wile E. Greenfield 
could go about his daily business of...well, 
doing prairie dog type things, safe in the 
knowledge that his future was secure. 
Altagevver now...Aaw. 


Quick Renewal 
The prize draw for quick renewal goes 


this issue to Peter Franklin of 
Dovercourt, Essex, who wins one of 
our new Nice n’ Sleazy t-shirts, 





FURRY CRITTER 
FEATURE 2 


Convention attendees may remember that 
one of the lots at the mini-auction was 
Dave’s much travelled brown flying jacket 
(our thanks to the buyer, who’s name we 
didn’t manage to catch, such was the pace 
of events that afternoon - if you send ina 
photo of yourself sporting the 
aforementioned item of clothing we’ll 
feature you in the next Strangled). Dave & 
Pam decided that the recipients of the 
proceeds should be the Wood Green Animal 
Shelter at Godmanchester in Cambridge, 
and so a windy afternoon in September saw 
Pam and myself hauling as many rat 
munchies, kitty chow bags and doggy 
chunks as a car boot could carry through 
the doors of Wood Green, who sent the 
thankyou letter below. 
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Be ue nn for eshte generous donation of tins of food which will help us 
‘enormously in our work. 


Such gifts, which go directly to the source of our work, are a great help and we do appreciale your 
practical thought 
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JJ and Dave have been spending quite a bit of time locked away in Dojo studios at the 
Burne! residence over the past few weeks... | think | hear the distant rumblings of an 
approaching Vladimir episode. I'll keep you posted... 


An honourable(?) mention must go here to whoever had the nerve, during the Convention’s JJ 
question and answer session, to drop in the question ‘Is it true that every time you get an 
erection you faint?’ (Marks deducted, however, for not revealing your identity on the question 
slip). | couldn’t help remembering the opening question of the Jet forum at the 1993 
convention enquiring whether he ever played gigs in a state of arousal. This phallic obsession 
that seems to be proliferating among the subscribership is becoming a bit of a worry... 


JE recently called in to let us know that he has written the musical accompaniment to an 
art exhibition by David Leapman, a rising star in the British art scene, at the Villa Alkmaer, 
Centre for the Arts, Westersingel 83, 3015 LC Rotterdam, Netherlands that took place in 
October. 


Dave has recently rekindled his interest in 


straps & chains. It transpired that the night 
before the venue hosted the ‘Submission’ 
S&M fetish club night. “Ooh my gawd” one 
of the venue staff of more mature years 
confided in us “you should have seen some 
of the goings on here last night”. Look out 
for an in-depth article in a future Strangled, 
which will, of course, need to be fully 
researched in advance by your editor (oh, 
what one has to go through in the name of 
this magazine...) 


Subscriber Nicky Green has been 
spending inordinate amounts of her free 
time compiling the ultimate Stranglers 
overseas discography - a task and a half 
by anyone’s standards. If anybody would 
like to assist her by letting her know of 
any rare overseas pressings they may be 





NEW EMI COMPILATION 


Scheduled for a Jan/Feb ’97 release (at 
time of going to press) is a new EMI 
compilation album entitled ‘Hitmen’. 
Comprising the entire singles release 
back catalogue from 77-91 plus 
selected album tracks the track listing 
on this 2 CD set is: CD 1: Grip 89/ 
London Lady/Peaches/Go Buddy Go/ 
Hanging Around/Choosey Susie/ 
Something Better Change/Straighten 
Out/No More Heroes/English Towns/5 
Minutes/Nice n’ Sleazy/Toiler On the 
Sea/Mean To Me/Walk On By/Duchess/ 


Nuclear Device/Don’t Bring Harry/The 
Raven/Bear Cage/Who Wants The 
World? 


DVM ELMAN MANN KON WANN CNV AIUISIE 
Like Nothing On Earth/Let Me Introduce 
You To the Family/Golden Brown/La 
Folie/Tramp/Strange Little Girl/ 
European Female/Midnight Summer 
Dream/Paradise/Skin Deep/No Mercy/ 
Let Me Down Easy/Nice In Nice/Always 
The Sun (Sunny Side Up Mix)/Big In 
America/Shakin’ Like A Leaf/Was It You 
(Remix)/All Day & All Of The Night/96 
Tears/Sweet Smell Of Success. 





aware of you can write to her at: 5 
Blacksmith’s Court, Market Street, 
Tunstead, Norwich, Norfolk, NR12 8AH. 
We hope to publish the results in a future 
Strangled - thanks playmates. 


Saxon battle re-enactments, but having 
gained a bruise the size of a small third 
world country during one of his first battle 
practices (cue everyone in the pub going 
‘ooh nasty!’ as he whipped up his sleeve) 
I’m beginning to wonder if he shouldn’t 
stick to his Dungeons and Dragons - getting 
hit with an imaginary sword doesn’t hurt 
nearly as much... 


And to continue our literary voyage 
through the Ouch! files, a few weeks ago 
JJ hobbled into the office, teeth gritted, 
having recently torn several ligaments in 
his calf during karate training. (At time of 
going to press he was virtually back in 
one piece - a real trooper n’est ce pas?) 
And he’s still trying to convince me that | 
should take up martial arts? Ha ha ha... 
not on your nelly pal. 


Among the attendees of the evening gig 
on Sept. 7th, Charlie Harper (UK Subs) 

and Max ‘Two Pints of Lager’ Splodge. | 
believe a good time was had... 


..and on the same evening, we found 
ourselves sharing the backstage area at 
Bagleys warehouse with a number of 
interesting contraptions featuring cuffs, 
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Photo: Paul Edwards 


STOP PRESS!! Je suis ton Euro-mouse... 


Just as Strangled is going to press | have 
received Some news that could well see 
several more of SIS’s local postmen taking 
early retirement and will necessitate a quick 
trip down to B&Q’s for a super-deluxe ’Big- 
Fella Heavy Duty Letterbox’. Am | saying | 
think you’re gonna like this one? - | think | am. 
Trev. Long from Main Street (the band’s 
management - like ya didn’t know) called to 
say that the media launch party for Written in 
Red will be taking place on Friday December 
13th (Friday 13th being known throughout 
Europe as ‘Black Friday’ - appropriate, no?) at 
EuroDisney, Paris. MTV, VH1 and a German TV 
station, along with the other journo & media 
types, will be covering the event, the highlight 
of which will be the debut live performance of 
the entire album in front of an assembled 
throng of just 250 people. It is at this point 
that Trevor earns his ‘hearty slap on the back’ 
award, because after intense negotiation with 
Les Grands Fromages at EuroDisney, Main 
Street have clinched a deal for 50 SIS 
subscribers to have the chance of being 
among the few at this event. The 50 will need 
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he’s the one to argue with!) You'll then be 
contacted and given all the details. The 3 
qualifying questions follow (and Trev. - | think 
we'll have to pass on your suggestion of 
asking people to guess that the logo featured 
on all your socks is ‘Mr. Happy’ - thanks for 
the offer though) - please could you send in 
your answers on a posicard or sealed 
envelope, like, NOW! Due to the short notice 
could all entrants please include their 
telephone number with their entry - Just think, 
it could be You quaffing cocktails with Micky 
and Minnie in December. Bonne chance! (NB 
- Don’t forget that anyone hoping to win their 
way through to making this trip must possess 
an up to date passport). 


1. One of the Stranglers albums was totally 
recorded in Paris - Name the album and the 
studio. 


2. ‘You totally ignored me - you had your eyes 
elsewhere’. This is the English translation of a 
line taken from a JJ Burnel French solo track. 
Name the track, the line in French and the 
album. 


3. Name the Mayor of Nice involved with the 


infamous incarceration of band members in 
that city. 


to book their own seat on the Eurodisney 
Eurostar train from Waterloo, but apart from 
that, for the princely sum of £50, each person 
will get: Admission to Eurodisney for the 
Friday night album performance, 
accommodation that night (two sharing) in a 
resort hotel, dinner voucher, breakfast voucher 
for the Saturday morning, cocktail voucher 
and a EuroDisney ‘passport’ for the entire day 
on Saturday 14th - the band will be around all 
day promoting the album. (“Presumably it 
would be a good idea for everyone to show up 
in various Stranglers t-shirts?” enquired |, “Oh 
yeah we want ’em looking fookin’ dangerous” 
replies Trevor, in his own inimitable style). But 
wait! It won’t have escaped your notice that 
EuroDisney could only grant us 50 passes into 
this media, closed-event, and there are 
considerably more of you than that, so Main 
Street suggested that a little competition 
might be in order. All correct entries will then 
be put in a hat (a bloody big hat) and the 
names of the lucky winners to qualify for this 
special offer will be pulled at random out by JJ 
himself (so if your name doesn’t come up, 


MERCHANDISE NEWS 


NEW VIDEO - STRANGLED IN LONDON (In Daylight Hours) 


Alright, so | am prone to waxing lyrical about the joys of a Stranglers live performance (well, 
when you work for a band’s info service it does help if you’re actually a bit partial to what they 
do) and it's safe to say that the odds of my nodding off during a gig are low to say the least. | 
therefore knew that something pretty damn good was coming our way when what had just 
been an idea of a semi-acoustic set was confirmed as a certainty. Even with such high 
expectations the treatment given by the band to the songs that comprised this unique set 
totally blew me away along with everyone there who witnessed it (and even after having to 
watch every track over in painstaking detail about 96 times during the edit, I’m still not fed up 
with i, although every wink, smile & scratch of nose that took place on that stage are now 
imprinted in my brain as clearly as is the back of my own hand - the image of 5 particular sets 
of facial features is now haunting me in my sleep!) After only 2 days to work out the acoustic 
arrangements of songs, some of which had never been performed live before, the band played 
a stunning sei, which is captured in its entirety on this latest video release along with the 
intermittent chat from the band, including JJ telling the story of Dagenham Dave (before taking 
the mic to sing lead vocals on that track), that notorious clash with the Clash & the Pistols 
outside Dingwalls and the contribution to the debacle by Dave ‘mad dog’ Greenfield! The track 
listing is: Dagenham Dave/You Always Reap What You Sowl/Never Say Goodbye/Brainbox/ 
Outside Tokyo/Swin/Lucky Finger/London Lady/Leave It To The Dogs/Face/Lies & 
Deception. 

{fs ot all over after that though (though it could be all over for any minute particle of credibility | 
ewer possessed after the next inclusion on this tape goes public). Highlights from ‘A Fine Day 
For The Classroom’ lets you see one David Greenfield in all his academic glory, 25 worthy 
Contestants...and one or two other dodgy types loitering who obviously wandered in off of the 
Sireets of Kings Cross. You will gain a greater insight into the true character of Mr. Greenfield 
On observing his manner with a cane in his hand than you will have done in 21 years of 
watching him on stage in his more traditional role. The boy’s a caution, and no mistake. Ju’s 
karate kata at least manages to wrap up the programme with some degree of dignity! 


The sound on the acoustic set is stereo and taken directly from the mixing desk, ensuring that 
none of the quality is lost, and JJ has checked out the results of the edit and given the release 
an enthusiastic Stranglers seal of approval (as has Dave, who was greatly amused to see for 
himself what berks we must have looked from the audience’s point of view). The price of this 
tape is £15 (UK) £17 (Europe) £19 (WW) 


FORTHCOMING CD - STRANGLERS IN 
LONDON - (ALMOST) UNPLUGGED 


Letters that have come in since the 
convention have been very enthusiastic 
about the possibility of the Convention or 
any other Stranglers acoustic set being 
released on CD (for your digital listening 
pleasure). Enthusiastic in a ‘If a CD of that 
Sei isn’t in my collection pronto my next 
letter will contain something unpleasant’ 
sort of way. Terrified by the prospect of the 
threat being carried out and my being sent a 
presentation set of Royal Family teaspoons 
or the next Spice Girls single, | decided to 
look into the idea as a matter of urgency. JJ 
and the rest of the band enjoyed playing the 
acoustic set and suggested that it might be 
2 good idea for them to get together and 
record the set afresh so that you wouldn’t 
be geiting the soundtrack from the video 
ower again. However, we have to wait for 
approval from the relevant parties as well as 
finding a gap in the band’s schedule for a 
recording session before we can go ahead, 
anc I’ve been told that this will be more 
likely to occur in early ’97 rather than now. 
Therefore anyone interested in owning the 
first ever Stranglers semi-acoustic CD 
should drop an SAE to SIS marked 
‘acoustic CD’ (or check out the news 
section on the phone line once in a while) 
and the moment anything is confirmed I'll 
let you know. 


CONVENTION SHIRTS 


Due to the ‘minimum order’ rule (again - a 
major thorn in any small business’ side) we 
had to have 500 of the special convention t- 
shirts printed, and with the number of 
atendees at just over 400, this is good 
news for anyone who would like to get their 
mitts on one as we have the very limited 
remaining quantity available for sale. 
Modelled here by ihe lovely pouting Dave 
Greeniteld, the shirt features a dramatic 








design in white and scarlet on a high quality 
black t-shirt. Quite a few convention 
attendees were seen to be changing into the 
shirts as soon as they were given them on 
the day itself, so | think they approved. 
Once the remaining few have sold out, 
that’s that for this design, and with only 500 
in existence it is a truly limited edition (Dave 
made sure that no one whipped his once 
he’d finished posing for us!) so if you'd like 
one, please send £12 (UK) £14 (Europe) or 
£16 (WW) this way ASAP. These are 
available in XL only. 


STRANGLED FROM BIRTH T-SHIRTS 


This white shirt features the sleeve of the 
Strangled from birth CD in full colour, and 
is also a one-off limited edition, available in 
XL only and will only be around for as long 
as it takes for the batch held in stock to sell 
out. Like the convention shirt, this design is 












































also shown off to its best advantage by our 
own in-house supermodel. Price £12 (UK) 
£14 (Europe) £16 (WW) 


NICE n’ SLEAZY LONG SLEEVE 
SHIRTS 


The second ina series (after the Time To 
Die shirts) which has affectionately come to 
be known in the SIS office as our ‘Hits on 
Tits’ range (yes, blokes have’em too - just 
littler ones, awright?) This black long sleeve 
shirt features the most informative line from 
N&S split over the front and back of the 
shirt in a classy white typeface with five 
purple rats running down the right arm 
These shirts are £16 (UK) £18 (Europe) and 
£20 (WW) 


JJ SHIDOKAN GB T-SHIRTS 


Ju has a very limited number of official 
Shidokan GB t-shirts (the style of karate 
that he teaches and practises). These shirts 
are grey with the Shidokan logo written in 
Japanese on the front, and the British logo 
on the back, in a combination of black and 
purple. Anyone wanting to order this shirt 
should make a cheque for £12 (UK) £14 
(Europe) and £16 (WW) payable to 
SHIDOKAN G.B. (not Boxbeet or SIS - thanks) 


We’ve had a fantastic response to all our CD 
releases so far, which is great as it lets us 
know that this is the sort of product that you 
want and makes similar projects feasible in 
the future - thanks! Our stock of the 
Strangled From Birth CD has sold out and 
has subsequently been discontinued. Both 
Access All Areas and Un Jour Parfait are still 
available at the current time, although they 
too will almost certainly be discontinued 
when current stocks sell out in order to make 
way for new items, so if you’ve had a long 
held secret yearning to hear JJ singing to 
you in beautifully melodic French (‘the 
sexiest language on earth’, he assures us) or 
have the energy of the Stranglers live 
experience radiating from your speakers, 
and you haven’t obtained your copies yet, 
don’t tarry for too long a while ’cos | hate 
inflicting the disappointment of ‘Sorry - all 
gone’ letters! 








Definitely, Maybe? A Football Fantasy 





it was a fairly typical spring day-in the SIS 
~ Office - birdies were singing, flowers 

_ blooming, choirs of angels... OK, OK, so that’s 
a bunch of bull pooh (except the bit about the 


-__choir of angels), but the reality wouldn’t have 
___ provided nearly such a poetic opener, so allow 
me a little indulgence. The phone rang, 


temporarily shattering the reverie.. 
“Hello - SIS” 


“Hi Marian - Andy Harris here (ex Big 


_ Breakfast - you may remember the interview 
in Strangled 43) 
I’m working for Avalon TV now on the ‘Fantasy 
Football’ show and with the Euro cup coming 
up we're planning to bring celebs in to 
represent the various national sides. really 
like to get JJ in to represent France, and 
although it’s not certain yet because one of the 
other producers has already approached 
someone that-/e wants to-do ft, | thought P'd 
check if Mr. B. would be up for the idea before 
pushing it any further” 
“Great! I’m sure he'll go for it - any 
particular requirements?” 
“Oh, he’ll need to know everything about the 
French team - do you think he does?” 
“Oh, sure he does” (thinks ‘oh sure, he wilt) 
- A quick call on the Burnel hotline brought an 
interested, if slightly cautious, “Well, O- 
~ kaaey...I’m up for it in theory”. 
[It later transpired that Producer ‘A’ had beaten 
_ Andy to it.and it looked as though the Burnel, 


_ Baddiel & Skinner forum wasn’t going to 


_ happen after all. A few sighs, ‘oh well’s’ and 
shrugs in the SIS office and that was an end to 
iL...) thought. 






° What football team do you support? 
ENGLAND, Fanvce 

(MANCHESTER UMTEO — A Litre. 

Nor7 jntie Hand Fores7. Becguse of 

Stvarnt PEebaCE 





Ss ypor teo 





e@ 
Flow long have you supported them? 
SmcE Caw IOWA Jouney & 
a Sow Benne A member oF 
Mein SUPPORTERS Ceud-HEe's F as 
Awe Z Have No CHocé. pK 








DO Yoo MEAN To Peay jy? 
Must Have BEev pp Hacyn 
COUNTY FAUURY Scitose yay 1460 
[ (00x). 
° Flow did you first get into football? 
No Roto % Mprasces foa met 
Just Gewvenee WEGR ME Dower 


PEER GRov? PRESSURE ANO 
ComTimMounAe BRB aAINWASHING EL: Sutpse 












© What is your earliest football 


memory ? 
ZT caw Renensen STamey 
MATTHEWS AT CR4vEwW coTrige. 
WW ORANGE! 215 THOT fossi.c) 







* Do you regularly go to matches? 
No Bis ¢ ones 4 
Pave RO%ERTS oun Oe ae 


GOES fimosT EVERY wea 
WHEN WE'RE prome. 
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© When was your first football match? 


A month on and | was about to depart for a 
week’s holiday with friends in the Emerald Isle 
(I think the twitch and haunted expression 
persuaded JJ that a leave of absence might be 
advisable!) Chris (Winfield) had admirably (or 
should that be recklessly?) left behind the 
relative sanity of life in North Wales and come 
down to babysit the office in my absence. 
“OK Chris - here’s my friends’ telephone 
number in Cork if there are any problems” 
“Stop flapping - the only.thing that will make 
me call you is if the office burns down - now 
go on holiday!” 
4 hours later (bless you Stansted) | arrived at 
my friends’ front door in the little village of 
Conna. 
“Hi - have you had a good journey? Oh, by the 
way - you've had a couple of calls from your 
office...” 
“Aaaargni! it can’t have burnt down - half of 
my CDs are in there!” 
A panic stricken phone call revealed that no, 
SIS had not been reduced to a pile of smoking 
cinders, but Andy H. had called again, and 
they definitely wanted JJ on - that week, oh, 
and could SIS (JJ hasn’t been aware of this up 
until now... I'll collect my P45 on the way out 
shall | Boss?) dig out some ‘interesting’ facts 
and photos from our files to surprise him with 
- well, the NME ‘Stud of the Year’ was a must 
for starters. My reply to Chris was as subtle 
and businesslike as you’d expect “Yeah! Do 
it! Do it!..and don’t forget to record it for 
me”. | settled back to enjoy a week of the 
peace and tranquility of the Irish countryside, 
looking forward to watching the televised 


Fantasy football League Manager's Questionnaire 


(please answer in as much detail 


* What do you dislike most about 
football ? 

Bieomy RACISM, Pou 
Pra FRAT of icios ). 
Meine ae 2S, AND phe Whive 

TTY CA ape OUT Fea 


Mae NYgnevPs TIROVGH THEIR TERMS, 
BASteatLy Tre SUPPORTERS. 


° What do like most about football? 
TH PRT, THE SPATSMOWS 71 P. 
THe FACT THAT THERE pac 
Haary any eAsy Ganes 
Any More. 


° Who is your favourite player? 
CAnrowa, 
Srouer a Pegace 

* Who is your least favourite player? 


bass 
© What is your favourite kit of all 
time? 


° Have you ever appeared on football 
talking about football or playing 
football? 

No. 









as possible ) 


NEw Ze6c AWD. 


results of Andy’s endeavours on my return, 
and ready with the ‘But you can’t blame me JJ, 
| was out of the country at the time’ excuse 
should he be wanting my blood. (Actually, he’d 
have probably enjoyed it as much as the rest 
of us - it’s just that | know he’d also enjoy the 
thought of me quaking in my chair awaiting 
his arrival after a “Marian, | think we need to 
ta/k” call - Grand Master of the wind-up, is 
Mr. Burnel). 

On arriving baek.at the office; Chris’s 
expression was not that of someone who has 
tidings of great joy to impart - in fact, she 
looked distinctly downeast. 

“Wassamatter? Did David Baddiel say 
something obnoxious and JJ twatted him?” 


“No” 
“Did he get all the questions wrong?” 
“Nope - he wasn’t even on” 
“Why? Why?” 
“France were knocked out of the cup, so they 
don’t need a French representative after all” 
“Oh bloody TYPICAL!!, You can’t rely on 
anyone these days - What a bunch of 
Dae... ” etc. etc. 
| guess some things just aren’t meant to be. 
However, during the week before France were 
inconsiderate enough to blow our chances of 
seeing a Strangler on prime time TV this 
summer, Avalon sent JJ a ‘Manager’s 
Questionnaire’ which he duly completed and 
faxed back to them. He thought you might be 
interested to check it out.4n the meantime, /’m 
off to check out all the major forthcoming 
championship fixtures and post the French 
team some multi-vitamins - we won’t miss out 
next time.... ‘4 





© Have you seen Fantasy Football 


* Do you ever watch Curopean 


League? 


football? Ve 
| a Ves . 

* Do you follow Lrench national 
football? Some TIMES 


* Do you follow Lrench club football? 


Ony wen L Go To 
A Mares NiLé of (40N4ACO. 


IZ vx¢0 12 go tp CAEN 4S Ohy 


iw 


° What was the most embarrassing 
moment im your career? 
] 
i‘ EL INOT GoWG To REM Wo 
OU ©& MYSELF Now , 4A TZ. 
* Do you regret doing anything in 
your career? 
sleek ae eee rr 
° Who is your ultimate hero? 
Yo SHIT) Seen 
Steve Arwen, 


Balan WILSON (Mone Genus 
Tian Hero 
























JE: First of all, can you tell me what a 
Journeyman is and what a Journeyman does? 


SN: Yes. Journeymanshin is an old tradition on 
the continent that carries on in GERMANY, 
FRANCE, BELGIUM and SWITZERLAND. Also 
parts of SCANDINAVIA. It has it’s roots in 
mediaeval times. After doing an apprenticeship 
in your trade you were sent away for two years 
to travel the world and get more experience in 
your trade and more life experience also. Being 
a Journeyman does not just refer to the time 
of your travelling. It is also the name for the 
grade you gain when you finish your 
apprenticeship. Then you can call yourself a 
Journeyman. 


JE: So it’s a bit like having a degree, for 
example, or having done your apprenticeship. 


SN: Yes, it is the degree between the 
apprentice and the master. 


JE: So can you call yourself a Journeyman 
now or are you still training to be one? 


SN: Before you go on your Journeymanship 
you, have to get the grade solama 
Journeyman now. 


JE: What does your journey actually entail? 
Are you looking for work all over Europe? 


SN: The basic motto of the Journeyman is 
"ROUND tS THE WORLD SO BROTHERS LET'S 
TRAVEL’. This tradition is 800-900 years old. 
Imagine in mediaeval times, a young man was 
sent away from his city or his village. They 
might not have travelled into foreign countries 
but a man started in, for example, Cologne 
where | come from, 
and went down into 
Bavaria walking and 
working all the time, 
going from village to 
village. As you can 
imagine, this was 
quite a cultural 
journey, almost the 
equivalent of travelling 
around the world 
today. With easy 
transport and access to so much knowledge 
the world has got so much smalier. 


Basically, Journeymen still travel by walking 
and hitch hiking from place to place when we 
travel in Germany but, for example in England, 
| have real problems hitch hiking because of 
my outfit. People are afraid to see a man in 
black with a stick. 


JE: Well come to your costume a bit later. Do 
you Delong to a particular kind of Journeyman 
guid? | know that you specialise in a particular 
trade. 


SN: | am a Carpenter specialising in site 
carpentry and timber framing. | travel ina 
guild of builders. We have stone masons, 
oncklayers and roofers travelling in the same 
guild. 








“People are 
afraid to see a 
man in black 
with a stick” 





shores. 


| have since come to know one of these people who has an extremely interesting story 
to tell and so | asked SASCHA NITSCHE if he would like to do an interview with me for 
STRANGLED. The date: 20th Feb 1996. The place: a studio in North London. 


dE: What is the German name for that guild? 


SN: FREIE VOGTLANDER DEUTCHLANDS. We 
are part of a large European guild which has 
existed since the fifties. Its really nice. If | go 
to France for example, the guilds have places. 
In Germany it’s mainly pubs where we have a 
contract with the landlord to provide cheap 
rooms with a couple of beds where we can 
stay. When a guild member from another 
country comes over then they can stay in our 
places. 


JE: How many towns in Germany, for example, 
would have that arrangement? 


SN: Just big ones like Cologne or Berlin. We 
have about fifteen places like that. In the 
countryside you can always go and ask a 
farmer if you could sleep in his barn and in 
return do some work for him the next day. In 
the summer I’d rather go and sleep in a park if 
I’m in a big city. | did that a lot last year. But in 
the winter it’s nice to know that you can go to 
a big city which has guild accommodation and 
have somewhere cheap to stay. The French 
can use that when they come to Germany and 
we can do the same when we go there. It’s a 
good feeling of having support in many places. 


JE: \s there anything like that in Britain? 


SN: | really tried to find something like that 
over here. | tried to dig out the roots of what 
might still be there or what is coming up. After 
trying | finally found some people in Sussex. 
There are some young English timber framers 
who are interested in forming an English 
Carpenters Guild. | have heard talk in the 
European guilds that it 
would be nice to 
welcome the English 
craftsmen back within 
the custom. 


JE: Would you have a 
personal roll in helping 
to create that? 


SN: Because |’m siill 
travelling it’s difficult to 
do any organisational work. Your office is your 
jacket and even receiving mail is a problem if 
you're a traveller. However | will be putting the 
Sussex people and a carpenters organisation 
from Nottingham in touch with the European 
guild and when there’s a big event or meeting 
they will be invited over to see what itis all 
about and what we are doing. I'm sure they 
will be made to feel very welcome. 


JE: So in Great Britain a small acorn is about 
to be planted. 


SN: Yes |'m sure. 
JE: Do you ever go home to your own house? 


SN: No. It’s part of the tradition that you do 
not go closer than 50 Kilometres of your home 
town during your 2 years travel. When you 
finish your apprenticeship and you want to be 








The Journeyman’s | 2 
Story by John Ellis 


As readers of this august publication will know, last year saw us visiting Germany on 
the LEGENDARY BUS TOUR. In a tiny town called Augsburg, in a very tiny gig, | was 

intrigued by the sight of three young men in strange anachronistic costumes enjoying 
the music and the local beverage. Observant ones among you who were at The Forum 
at Christmas might have spotted two of these gentlemen doing the same on our 
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a Journeyman in the old way you must go to a 
meeting place of the guild and get to know the 
people there. And when you actually start your 
travels you give your word as a craftsman and 
that counts more than any signature between 
craftsmen still. You promise that you will 
travel the world for at least two years and one 
day and not go nearer than 50 Kilometres of 
your own home. That’s just to make sure that 
you really do journey in foreign places. 


JE; And how can you prove that you have been 
to these foreign places? 


SN: You have a book with you which is called 
“the Travel Book”. It originated in days when 
the authorities were putting pressure on 
people who were travelling on the road. In the 
past Journeymen had secret signs and 
passwords to reveal themselves to other 
authentic craftsmen but the authorities wanted 
stricter control of people moving on the road 
and they forced Journeymen into carrying the 
travel book which had proof of where the 
travellers had been at any time. lf a burglary 
happened, for example, the Journeyman could 
show a stamp in the travel book proving that 
he was in another city at the time. 


These days you get work reports in it from the 
jobs you have done. It has become more than 
a document. It is now a very nice personal 
history of my travels. | have been travelling for 
fifteen months and it’s great to look back in 
the book and see all the pages. Every stamp or 
work report brings back a memory of a 
particular day or person. It’s a very nice thing. 


JE; \s it the kind of thing that a Journeymen 
would pass on to his family as an heirloom? 


SN: | have heard from many people | have met 
in Germany that they still have the travel books 
of their grandfathers. It has not been 
compulsory for two hundred years to travel as 
a Journeyman but it was a custom up to the 
last World War that young men, at least in the 
building trades, would go travelling. My Great 
Grandfather was a tailor from the East part of 
Germany who came to Cologne. That was his 
Journeymanship. So in the early thirties 
Journeyman costumes were very much part of 
the street scene. Now, older people are happy 
to see this. It means for them that some of the 
old traditions are still alive. 


Then the Nazis banned all the guilds because 
we have a strong link with the trade unions. 
Then the War came and some of the 
Journeymen managed to escape army service 
by escaping into Switzerland and France. | met 
one who escaped into French Africa during the 
War. But many had to do army service like all 
young men. So you can imagine that after the 
War there were not many guild members left 
except mainly old men. 


JE: So if was not possible to be a Journeymen 
in Germany during the Reich. 





SN: No. It was strictly forbidden and they tried 
to find the guilds. But since mediaeval times 
when the guilds started we have had a way of 
organising many things in secret and passing 
on knowledge. This has ensured the survival 
of the tradition through difficult periods. 
Somehow we have managed to keep going for 
nine hundred years! 


JE: How many Journeymen do you think there 
are now in Germany and in Europe? 


SN: The German and Swiss guilds are together 
because they are both German speaking areas. 
To join one of the German guilds you don’t 
have to be German, you just have to be able to 
speak the German language. So it doesn’t 
matter what colour or nationality you are as 
long as you can speak German. It’s the 
language we communicate in and a lot of our 
old men don’t speak any foreign languages. 
Obviously it would be no good if someone 
couldn’t understand what was being said. 


In the German speaking guilds there’s about 
three to four hundred Journeymen travelling at 
the moment. You don’t finish being in the 
guild when you've finished your travels. It’s a 
life long partnership. Many people stop 
coming to meetings when they get married. 
However you can have contact all your life and 
you will be listened too all your life. That’s a 
good thing to know. However old you might 
get people will listen to what you have to say 
and will be interested in your experiences. 


JE: You said the name of your organisation is 
FREIE VOGTLANDER DEUTCHLAND. You said 
that the word VOGTLANDER has a difficult 
meaning. 


SN: The guild I’m travelling in used to be the 
guild of the poor man and it was started in the 
beginning of this century. At that time and 
even now, the clothes we wear are expensive 
and have to be made by a specialist tailor. A lot 
of people couldn’t afford that so they travelled 
freely. In other words they didn’t belong to a 
guild. Some were even married, which goes 
against the ancient rules of the guilds as a 
Journeyman should be truly free to travel 
without any ties or debts, 


A Vogtland is actually an area in Germany. It’s 
a rural, farm area where the farmers were very 
poor. A lot of them went travelling for a year or 
so to make money as itinerant farm labourers. 
So Vogtlander became a kind of dirty word 
among the organised guilds because these 
people were travelling freely. 


But they started organising themselves as 
well. So in the beginning of the twenties they 
appeared for the first time wearing badges 
which prior to this time they had worn 
secretly. They had become organised enough 
to openly put the needles in their shirts and 
face the other guilds. They said “here we are 
and this is a name of honour now”. 


JE: |s VOGTLAND a specific place or does the 
name refer to a type of area? 


SN: VOGTLAND is in the south of the former 
East Germany, bordering Bavaria. It arose out 
of an historical event. The Prussian King 
brought in people to break a strike. The guilds 
were in a powerful position to strike because 
Journeymen were the major work force at the 
time. If there was any trouble with masters 
and employers the Journeymen would simply 
refuse to go to that area. This caused a major 
problem for the employers. In Prussia at the 
time of Frederick the Great there were terrible 
conditions for craftsmen. All Journeymen 
regarded it as a matter of honour not to go to 
that area to work. However, the people from 
the VOGTLAND were so poor that they had no 
choice but to go there for work so that they 
could feed their starving families. So the name 
VOGTLANDER became a general name 
associated with all people who did not wish to 
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be associated with the guilds. 


JE: So it started as a name of derision. A name 
for someone not liked by the organised guilds. 


SN: Yes, but later generations of free travelling 
people did start to organise themselves into 
guilds. 


JE: So by the nineteen twenties they’d become 
respected enough to be recognised as a guild? 


SN: We didn’t really earn complete respect 
until the eighties. For us younger members it’s 
very strange to hear about the strength of 
feeling against the VOGTLANDERS. There was 
a lot of physical antagonism directed towards 
them by the guilds. 


JE: |s there a lot of bad feeling still? 


SN: No. It’s all changed. Even the elder men 
look on it now as a little stupid. However, you 
must realise that in the twenties work was very 
scarce and the guilds had to battle to maintain 
their position. The guilds were very strong on 
preserving the traditions and new guilds were 
seen as a threat to this. As a result there were 
often fights resulting in death. 


JE: There were battles? 


SN: Yes. But it’s really stupid because we are 
all in the union. It wasn’t a political thing 
between left or right or a battle over religion. 


JE: Was it a philosophical battle or was it old 
hatreds and anger? 


SN: It started like that. One guild was started 
at the end of the last century and they were 
dedicated to keeping the old tradition alive 
because industrialisation was about to kill off 
the old customs. In old times there were 
bricklayers guilds and carpenters guilds etc. 
but then there were so few people left that 
they formed a guild for builders. That was the 
only way to survive. 


After a couple of years, as is always the way, 
some people became dissatisfied and broke 
away to form a second guild. There was 
trouble between these two and then suddenly 
there was a third guild and more trouble. 
Finally there was the VOGTLANDER. The first 
three hated each other but they all three hated 
the VOGTLANDER more. This is partly due to 
the fact that our guild was more free. I’ve seen 
old photos of Journeymen who couldn't afford 
the proper corduroy outfit wearing ordinary 
black jackets and waistcoats instead. 


So there was a lot of hate in those days but 
now things are different. Today you choose a 
guild because you like the people and you 
want to be among them. There are no big 
political or philosophical differences. If we 
meet people from other guilds we all get on 
and work very well together. For us now it’s 
hard to understand how it was in the old days. 


JE: |s there an unbroken link, apart from the 
war, to the mediaeval guilds? 


SN: Yes there is. It did nearly die off but now 
it’s getting stronger again. In the sixties and 
seventies there were only maybe five or ten 
people travelling in those two decades and the 
guilds had a very bad time. But at the end of 
the seventies and into the eighties more and 
more young people became interested again. 


JE: Do you think that’s a reflection of young 
people’s frustration with modern industrial 
society. Does it show a desire to return to 
something more traditional and a need to be 
involved with craft and a desire for hand made 
as opposed to machine made things. 


SN: Absolutely. That’s it. That was my reason 
for doing it and why most of the people I’ve 
met are doing it. If | wanted to earn a lot of 
money could do my apprenticeship, stay 
where | am and get on the ladder of success. 
Or | can say I'll take my time to learn aspects 
of my craft that might not earn money directly 




















but will help me to 
grow as a Craftsman. 
And | meet people in 
general who help me 
grow as a human 
being. 

JE: That leads me on 
to another question. 
Do you think that in 
your travels and work 
it’s more than just a 
job. Is it for youa 
Spiritual journey? 
SN: Absolutely. 
That’s an important 
aspect for me and it 
always has been for 
everybody who st 
travels. I’m sure all travellers would agree that 
everyone you meet can offer you something. 
Through conversation you can find out about 
their lives. You find out how they live. You get 
new ideas, even if it’s finding out what you 
don’t want to do. 


You get much more relaxed about things like 
money. You are not able to save money when 
you are travelling because what you earn you 
must spend on board and lodging. So you're 
much more relaxed about sharing and giving to 
other people and you're not worried about 
luggage etc. because you travel with so little. 
But you always get through and survive. You'll 
always find someone to feed you and enable 
you to travel on. 


JE: So it really is a personal Odyssey. 
SN: Yes! 


JE: What's going to happen to you after your 
two years travelling? Do think you will stop 
travelling or will you carry on? 


SN: Who knows? | can’t really say. At the 
moment | really like it and don’t want it to end. 
It's nine months left before | could go home 
and I’m thinking that can’t be it. But I’ve met 
other Journeymen who were in the same 
position as me at the same stage of their 
travels. But suddenly after two years on the 
road they get fed up and seek more security 
and relaxation because the journey costs a lot 
of power. It’s such an intense way of life. 


JE: \t’s emotionally and physically tiring after 
two years. 


SN: It can be. Some people travel for three or 
four years and | know people who have 
travelled ten years or more. You’ve got to know 
the right time to stop. If you travel beyond your 
personal limit it will screw you up . 


JE: Can you tell me about the type of work 
you've been doing on your travels? And can 
you tell me how you get the work. | know there 
is a traditional way of doing that in Germany. 


SN: As I said, I’m a site carpenter and | 
specialise in roof and timber framing. When | 
came over here to England | worked on a farm 
in a little village and somehow | ended up as 
village carpenter. | worked for other farmers 
and people in the village. | used a little work 
shop on one of the farms. | did joinery which | 
never did before which was very interesting for 
me as | normally specialise in roofs and timber 
framing. Although it’s the same idea of joining 
wood it’s finer work and you use different 
tools. 


In Germany you find work by going to a master 
of a trade who runs a workshop. You knock on 
the door and greet him in a traditional way. If 
he has work he will give it to you and if not he 
will give you money so that you can travel on. 


JE: That’s a tradition, giving money so that you 
can travel on? 


SN: It’s not a law but it is considered to be a 
good custom, especially if a master regards 








himself as a true master of his trade. 
JE: Do you go to ordinary people’s homes? 


SN: There’s always a problem with taxes and 
legality. I’ve been offered a lot of work in 
people’s homes. However, | still want to learn 
from the old masters. There’s always so much 
to learn. It would not be ethical to use their 
knowledge to enable me to undercut them in 
terms of the price of work. So we basically 
work for the masters of the trade. But we do 
help out in social projects, for example, 
without the patronage of a master. 


JE: Sascha, can you tell me about your 
fantastic costume? 


SN: It’s a traditional carpenters costume from 
Germany. It’s worn during the 
Journeymanship and is the costume belonging 


to the trade. It is made from corduroy because - 


it's a very good material if you’re working with 
wood. 


JE; Can you just describe exactly what you are 
wearing? 


SN: A carpenter wears a black hat with at least 
three centimetres of brim which is an old rule. 
There’s a black corduroy jacket and waistcoat 
and flares of black corduroy. There’s a white 
shirt and black shoes. 


JE: And you’re wearing your traditional badge. 


SN: Yes. This is the sign of the guild. A 
stonemason or bricklayer from my guild would 
wear the same badge with his traditional suit 
or dress. The wood trades wear the black 
corduroy whereas the stone workers wear it in 
grey. The metal workers such as plumbers 
where blue costumes. 


JE: Your corduroy clothes have lots of mother 
of pearl buttons. Do they have any special 
significance? 


SN: Eight buttons on the waistcoat and the six 
main buttons on the jacket. In the time when 
Bismark was ruling Germany the unions were 
put under a lot of pressure and were not able 
to demonstrate for workmen’s rights. So the 
buttons were a way of workmen showing what 
their demands were. An eight hour day and six 
day week. | think it’s a very nice thing to have 
that symbolic protest on one’s clothes. All the 
guilds wear these buttons. 


Also, there are three buttons on each trouser 
leg. If you hold your legs together they form a 
V for VOGTLANDER. There are two buttons on 
the top of the jacket. 


JE: So the buttons act as a kind of secret 
language. 


SN: They are not actually hidden but they don’t 
tell you anything unless you know the 
symbolism. The other guilds know what they 
mean. It’s a tradition in our guild to have many 
buttons on our costume which is another 
reason why the other guilds took a long time 
to accept us. They thought it looked ridiculous 
but it’s our way. They also said it’s all “spin” 
which is a German way of saying weird and 
Crazy and that’s why we have a spider as a 
symbol. The German word Spinner means 
spider. Many members of the guild wear 
spider earrings. It’s a big tradition to “spin” 
tales within our guild. To tell stories in an 
interesting way. 


JE: We have the phrase here “to spin a yarn”. 


SN: Exactly. That’s what we often do. When | 
return to Germany | have an appointment to 
meet other Journeymen in Hanover. | have 
spent three months in England and they have 
been elsewhere in those three months so 
everyone will have many stories to tell. We'll 
do this over a few drinks which is another 
great tradition. This could go on over a few 
nights. One person starts a story then another 
picks it up. Spinning yarns, that’s what it is. 











JE: Apart from the symbolic meaning of your 


~ costume there is a functional aspect to what 


you wear. For example, your flares are very 
wide for a particular reason, aren’t they? 


SN: Yes, a carpenter today still wears flares 
and the waistcoat although not as wide as we 
wear them in our guild. The flares are to keep 
sawdust out of our shoes. The dress | wear on 
the road when | travel is not the dress | wear 
when I’m actually working. For work | have 
another pair of trousers and another 
waistcoat. 


JE: And why the wide hat? 


SN: That is to keep sawdust from your face if 
you saw overhead. It derives from the days 
when wood was sawn in a pit. The man who 
stood below the timber needed a protective 
hat. It also has a further meaning. It is the sign 
of the free man which comes from mediaeval 
times. Only free men like craftsmen and 
citizens of big cities were allowed to wear hats. 
They were free men and not peasants. So it’s a 
right given to the craftsmen that they were 
allowed to wear hats which were not tipped to 
any other human being. It reflects the way we 
see ourselves. No mans master and no mans 
slave. 


JE: Do you think the Journeyman tradition has 
a relevance in modern society or is it simply a 
relic of the past? 


SN: If it was simply a relic | think it would 
have died out long ago. It’s been going for 
many centuries now. | guess it keeps going 
because it’s prepared to change and takes an 
interest in new things. There are still a lot of 
changes happening in the guilds. As new 
young people come into the guilds they bring 
their own attitudes and ideas. But there are 
also many older members who have the right 
to vote on issues so change takes place 
slowly. It takes some time before new ideas 
settle in but we can be sure that they are 
wanted by the majority. 


Obviously there are a growing number of 
people interested in this way of life and so | 
think it definitely has a place. If there was no 
one interested in it then it would stop, but | 
don’t think this will happen. 


JE: One last question. In your fifteen months 
of travelling what have been the high points of 
your journey. What will you look back on and 
say “that was an amazing experience”. 


SN: Going to Ireland with a friend last year 
was one of the big things so far. But it’s also 
to do with the little experiences. | meet 
interesting people just because of the way | 
look in my costume. A lot of people are scared 
or think you are crazy, especially here in 
England. Some people have stood next to me 
on the tube and said | was crazy. On the other 
hand | meta lovely old lady in London who 
said | had a great costume and we had a 
wonderful conversation about Journeymen. 
We would not have had that conversation if it 
had not been for the costume. 


JE: So it’s more to do with the little 
experiences. 


SN: Yes. Also some of the high points have 
been to do with my trade. I’ve worked on stuff 
that | would not have been able to do in 
Germany. I’ve learned some wood turning here 
in England which has really amazed me as it’s 
more to do with craftwork than the 
constructional work | normally do. 


JE: So you've found a new direction by 
coming here. 


SN: Yes. I’m definitely infected by 
woodturning and I’m sure I’ll be doing much 
more of it in the future. 

JE: Sascha, I'd just like to say many thanks for 
your time and good luck with the rest of your 
great journey. 


Rattus 


Norvegicus/No 


More Heroes | 
(EMI/Premier) 


Review by Paul Edwards (please read in 
a Welsh accent) 


To celebrate the 19th Anniversary......n0 
surely that can’t be right. 


Hot on the heels of the 4 CD box set, 
these companion discs....no that’s not 
right either. 


Oh well then...For some inexplicable 
reason EMI have decided to re-release 
the first two Stranglers LPs. End of 
review. 





Well not quite. You see, they really look 
rather nice and sort of, well, collectable. 
EMI, obviously well versed in Ju’s love of 
martial arts, have launched the origami _ 
package onto an unsuspecting public, so 
along with utterly superb albums you get 
full lyrics, rare photos and tucked away 
amidst an array of flaps a bonus CD 
single per disc. Nothing rare or obscure 
in here however. In fact the only track 
you won’t find in the aforementioned ‘Old 
Testament’ box is a rather muddy live 
version of ‘Peasant In The Big Shitty’. 


So for the die-hard collector these two 
lavishly presented re-releases are 
something of a must - the curious 
newcomer would probably be spending 
his or her money much more wisely on 


the boxed set. On a positive note, full 
marks to EMI for believing there’s life in 
old dogs yet, as it seems every other 
media avenue put the barriers up against 
all things Stranglers ages ago. 


The musical world, like the good old 
fashioned gramophone, have a habit of 
turning full circle. Who knows who the 
lucky finger will point at next... eh 
John? 


Paul Edwards 


I’ve heard froma very reliable source 
that a re-issue of Black & White & The 
Raven in the same style is looking 
increasingly ee - keep emcrossed 
en? : 











Red Tales 


From The 


















Riverbank 


Paul Roberts in conversation with Azalea Hemlock & Shamus Bicker* 






Flicking through the back issues of Strangled, as one does, we noticed that there 
had not been an interview with the lad Roberts since he joined all those years ago 
(issue 32 to be exact). So in order to rectify this situation we decided to track 
down Mr. Roberts and demand some information. One hot sunny afternoon in July, 
by the banks of the Thames in Bermondsey... 


AH: The first thing | thought was, as the 
European Championships have just finished 
and you’re a football fan, and so am |, it 
seems a good idea to find out what your 
views and opinion were on it? 


PR: | thought England were brilliant, and | 
knew they would be brilliant. They were the 
best team in the competition! 


AH: They were good. | have to say that | 
was impressed. 


PR: They were the most exciting team in the 
competition without a doubt. | thought 
France were pretty good, but they didn’t 
have a star. 


SB: Well there were rumours that they were 
going to have some star of a well-known 
pop combo on erm...Skinner and Baddiel. Is 
that true? 


PR: Yes. JJ was going to do it as The Angry 
Frenchman, but alas they didn’t get 
through. It was a bit of a drag really. | would 
have liked to have seen France and England 
in there, because | thought France deserved 
something out of it really. | thought Italy 
didn’t because their management was so 
crap. 

AH: That was diabolical. 


PR: Whatever happens you don’t take off 
two guys that scored goals. 


AH: That spoilt the whole tournament for 
them didn’t it? 

PR: Yeah. Unfortunately Russia went out 
too early - sadly. Germany were, as ever, 
consistent. You know that’s what you’ve got 
to be - awake for 90 minutes. | don’t know 
if you’re interested in the press, but | just 
thought it was fucking disgusting the way 
they were talking about England. | mean, 
instead of getting behind our team ina 
competition, an international competition, 
they were just doing the same old shit, you 
know, ‘let’s dig up as much dirt as 
possible’. Now if their number one fear was 
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crowd trouble they certainly tried as hard as 
possible to create it in the run up to the 
matches. | was even in situations talking to 
members of the band who tried to tell me 
that English football fans are hooligans. A 
hooligan is a hooligan yeah? A football fan 
is a football fan, right? A nutter is a nutter, 
and there is an element and always has 
been. Football violence has been going on 
since the turn of the century. 


SB: Well humans are violent anyway. 


PR:.... and the English were a warring race 
for a Start... 


SB: Biggest war-mongers on the planet. 


PR: But no-one seems to remember the 
Dutch and German fans who were violent as 
well, and they’ve all got their own little 
fascist movements. Why is it that the British 
always want to talk about the bad bits? 
Back in the eighties, there was a report 
commissioned by some university actually 
claiming that the newspapers were 
responsible for a percentage of football 
hooliganism because of the way they were 
reporting it. What on earth are people 
doing? They must want it. Like Newsnight’s 
camera in Trafalgar Square. Now what do 
you think the camera was there for? It 
wasn’t there to record... 


AH: ...People just wandering about? 

SB: Hysterical people throwing bricks. 
PR: ... how people felt about how England 
played. And they didn’t have any footage of 
it you see, within the hour of the 
programme. But of course they went back 
to a late night report when 300 or 500 
English arseholes were just being stupid. 
SB: Was that football violence? 

AH: No, that was just violence. 

PR: No, it wasn’t football violence because 


they weren’t in Wembley and I’ve never 
seen anybody play football in Trafalgar 











Square, so it’s not a football pitch and it’s 
nothing to do with it. 


SB: It’s just people using football as an 
excuse. 


AH: Yes exactly. That’s all football hooligans 
are. 


PR: Did you see a guy on there saying “You 
treat us like scum. We’re not even fighting. 
We're just out here screaming and 
shouting. There are a bunch of people out 
here causing trouble, but don’t tar us with 
the same brush. We don’t want the rest of 
Europe to think we’re scum. That’s all you 
ever do” 


AH: There’s always going to be some 
lunatic fringe that’s going to attach itself to 
anything, whether it be a football team or... 


PR: Of course there is. 


AH: Every team has got its section of 
nutters. | mean, (as a West Ham supporter) 
| know about the ICF - the Inter City Firm. 
There will always be people who attach 
themselves to some team, be it their local 
team or whatever, and basically it’s just an 
excuse for them to go for a punch up, but 
it’s nothing to do with football. 


PR: \t’s terrible, and I’m a football fan so | 
condone this do |? | mean, what’s going 
on? Do | really want to see people getting 
hurt? | don’t think so. 


AH: | think this is the closest we’ve had to 
having a good team since 66. 


PR: \i’s a brilliant team. Venables should be 
knighted. 


AH: | don’t agree with all the selections that 
they make, probably because I’m biased, 
but | think the decisions that Venables made 
about the players he put in the team have 
been pretty shrewd. 


PR: | think he’s a brave man. 


SB: But will Hoddle do the same though? | 
think it’s a whole new chapter isn’t it? What 
team do you support? 


PR: | don’t really support anyone to be 
honest. 


SB: Because we were under the impression, 
about a year ago, that you used to support 
Chelsea. 


PR: What?! | could never support Chelsea. 


SB: That’s your nearest side though isn’t it, 
apart from QPR? You live in West London 
yeah? 

PR: When | was a kid my father used to take 
me to Fulham. | also used to go to 
Wimbledon when they were in the Southern 
League and they won the Southern League 
something like 5 years out of 6 and were 
eventually voted into Division Four. 


AH: And then they just went up didn’t they? 


PR: Yes, they kept moving either up or 
down, and then eventually they came up to 
Division 1 and stayed up, beating Liverpool 
in the FA Cup final. 


AH: It’s suddenly becoming popular to 
support football again... 


PR: | like English football. It’s the most 
exciting there is, there’s no doubt about 
that. | gave up football because it was too 
negative and now it’s the era | would have 
loved to have played in. 


SB: Can we move on to talking about the 
album? Are you able to give us the title? 


PR: The title is ‘Written In Red’. 


* © ‘Wacky Pseudonymns Inc.’ 


Photos: Paul Edwards 


\ ritten In Red’? 


we spent most of the time ina 


very red foom writing it] believe that is the 
reason. 


$B: Paul Roberts, | don’t believe you. 
PR: & true. Th 3 whole — about album 





titles to me is, once upon a time, people 
used to make an album, take-a title track 
and that was the name of the album: And 
then you get concept albums like ‘The Wall’. 
SB: It’s like ‘About Time’ was going to be 
called ‘Face’ wasnt it? 


PR: That’s right - ‘Face’. - 

SB: Andit would hae had a oe track on 
the album. 

PR: Yeah that's right. And [ really liked it. JJ 
really liked it... 

SB: So what happened? 


PR: It’s because Art Depariments and 
Promotions have to have something to 
hang business on, so with ‘Face’ they were 


one ‘We can’t get much aut of this’. fa 


enough. 


$B: There was some good artwork done eo 
it (the ‘Face’ concept) though wasn’t there? - 


AH: Oh yeah. The stuff that Simon velo 
did was. great. - : 

PR: | don’t have a lot to do ae oe 
decisions | must say, but { thought ‘Face’ 
was a great title because a lot a the stuff, 
lyrically, was very personal. 


song. 
PRA eve s love song, yeah it's a 





SB: Well the track Face’ ‘is basically aleve 








‘it. Lused to write alot of poems when \ was 


a kid. 


SB: Well lyrics should stand as oe 
outside music. 


PR: Yeah, | think so, but there is a 


difference with a lyric, because in lyrics = 


have to be more succinct. You have to geta 


point across in a very sort of profound way 


but in very few words, unless you're Van 
Morrison and you want to bore the fucking - 
pants off everyone and go on for hours. 
SB: It’s melancholy. 

PR: Yeah, it’s too melancholic. if | want to 
listen to that | listen to Leonard Cohen! So, 









‘art departments... if you're trying, if you'll 


excuse the word, if you're trying to portray 
your ‘art’ and encompass everyihing i.e. 
graphics, songs and lyrics, titles, mood and 
the actual title of the album, and the art 
department come along and go “oh yeah, 
but we can’t do anything with that man”, 
well that blows the whole idea of having the 
fucking full package out of the water. So 
you say “Okay, | don’t have anything to do 
with the album decisions”. 


SB: So were there any other titles 
discussed, because someone told me it was 
going to be called ‘Scratch’ or something. 


PR: Yeah. Originally we had an idea to call i 
‘Scratch’ for certain reasons, which ff you 
think about it you can work out. | don’t 
want to say anything about that. But it 
would have only been pertinent in this 
country really. | don’t want to give the idea 
away in case nobody’s smart enough to 
think of it for themselves. So... 


SB: We'll ask you to answer that later. 


PR: There are all sorts of things that could 
have been title tracks. There’s a song called 
‘Here’, which is a great title for me. It 
conjures up ‘Here - this is the band now’, so 
it’s very simple. But | don’t think the public 
go out and think “oh, great title! What a 
great title!” | can only just remember the 
titles of a lot of albums that I’ve got, but | 
love the artist and primarily | like the music. 


SB: Yes, because one of your favourite 
albums and mine is ‘Transformer’ by Lou 
Reed which is a classic album, and it does 
mix everything - opera, rock, funk, whatever 
you want. 


PR: Sure, and also ‘Transformer’ as a word 
is ambiguous. Everybody used to say that 
the cover shot of a woman was actually Lou 
Reed, which it isn’t. And then everybody 
said “Maybe it’s Bowie”. | think if you come 
up with an idea and then the ant department 
comes along and says “We can’t do 
anything with that”, what are you dealing 
with? You're dealing with, like, one bloke 
who lays the bricks and you've got another 
bloke who’s mixing the cement, and the guy 
who's mixing the cement shouldn't be 
telling you how to lay the bricks. That’s my 


_ opinion, for what it’s worth. 
AH: The artwork for the last album - (much 


laughter!) What was that all about? It was 


_ just a standard image wasn't it? 
____ $B: it was from an image bank wasn’t it? It 
was like something from a floppy disk that’s : 


going arotind, and somebody . it into an 


_AppieMac... 
PR: Really? 


SB: _.and when they came ee after the 


: pubs they said “Oh, ‘About Time’ is a ano 
sort of modern romantic thing, | can thelp Se 


title for a Stranglers al ee 





- people still playthem.Sofuckwhatwe = 
_ good, which is wit we re with Me ae 


ony do wat we ao. 





PR: And yes, this rope’s just 
__ {know a lot of people gel stuc 


honestly can’t be bothered. I’ve 
things to do with my time than thir 


_ feally smart name for an album. You 
as well call it ‘The Second Album’ OF 


Third Album’. 


- 8B: Yeah. ‘The strana Thirtee nth 
Album’. — 


PR: We were going to call it ‘Stranglers 1 We 
on the last album as well, which | thought 
was a great idea because the American 
releases of the Stranglers stuff in the late 
70s and the early 80s was confused - there 
was this mix up with the title of the album 
and the band and they kept calling them 
‘The Stranglers 1V. ls on ‘Black & White’ | 
and on ‘Rattus’ and ‘No More Heroes” - I’ve 

got the American cassettes. : 


AH: | understand you've done a cover — - : 
version (for the album) _ 


SB: But you can’t say too much about tat _ 
yet can you? Who had the idea for that — 
cover? 


PR: It was a joint decision, the way it came : : 
out! _. 
AH: |t'}: be: good to hear. is this a way co 
bringing the band’s name back into the 

public eye? 


PR: Not necessarily... we don’t pander to L 
dilemmas. You do what you do, and really, 
you just make the music you enjoy making 
and write what you like to write. 


SB: Yeah, | mean the music’s got to be for 
you first. 


PR; Yeah, exactly. And it just so happens 

that, for my own money, | listen to a lot of 

new, modern music - can’t help that you . 
know. | like to do things in a certain way - in 

a lot of different ways. 


AH: Don’t you think ifs about time the 
band’s profile was raised in this country? — 
Because a lot of people aren’t aware that 
you are still going. It’s like “Didn't they split 
up?” = e : 












PR: Well you know we fight against Radio 

One. If they don’t have any respect for us 
because Hugh’s not with the band, thenifs 
kind of pointless to make a record and try 

to sound like The Stranglers did in the past. 

| don’t believe, in my heart of hearts, they’ve 
ever tried to sound the same every time 

they make an album. And they've achieved 

that for the most part, except for maybe the 
first two albums, seeing as they were 

written on the same session, so they're 

going to sound the same. But all the albums 
since have sounded different. You'll never 
make people play differently in the way they 
approach the thing, but this album is 

different. There’s no doubt about it. You 

know, radio disappears up its own arse ~ 
because one minute it'll say “We don’t want 

to encourage ‘old’ artists” and the next it 


_will be playing the Rolling Stones and Paul 


Weller. | mean, Paul Weller is always 
changing, but he’s not exactly young is he? 
The Rolling Stones haven't made a good — 

record since 1971 - ‘Sticky Fingers’ - and _ 


_ they made one great single Undercover Of 


The Night’ since that. They're bollocks, and 













sound like, let's just make something that’s 


ee 





AH: There were some good tracks on there 
(In The Night)... 


PR: \n The Night, as far as I’m concerned 
has some good songs, but the 
recording...well... 


SB: Did you take your own songs? Most of 
the stuff was already written wasn’t it? 


PR: A lot of the stuff was written, and | 
wrote about two songs. | mean you can’t go 
into a situation and start dictating in that 
respect, you've just got to take your turn. | 
have a lot of respect for people and 
therefore | can’t just bully my way into 
something. You don’t know the situation 
from the outside, and you have to play the 
game correctly, in any situation. 


fe SB: Yeah. | mean, even now we don’t know 
the situation in The Stranglers. We don’t 
know what’s going on basically. | still have 
the opinion that The Stranglers are a rock 
band. They don’t need things like strings on 
their albums. If you want to listen to 
strings, listen to classical music. | 
personally just don’t think that classical and 
rock mix. 


PR: Just imagine though - ‘Rattus 
Norvegicus’ would never have been written 
without classical music existing. 


SB: Well, yeah, that’s fair enough. 


PR: You can’t start laying laws down like 
that. 


SB: But that isn’t to say we should have 
strings...| mean, how was that decision 
made with ‘About Time’ to put strings on 
the record. | only think you put strings on it 
because the songs had been around for so 
long that you just kept thinking up different 
textures for them. 


PR: No, that was an arranged piece of 
music at the front of a song, which was 
‘Still Life’, and at the time we just thought 
‘ah - a string quartet...’ 


SB: Did you hear the promo of that where 
they edited the front string section out and 
it just went straight into the song? 


PR: Yes. It’s great. 
SB: Yeah, that worked better - it’s excellent. 


AH: | like the strings. | know you don’t (to 
SB), but I’ve always liked them. 


PR: Everybody’s entitled to their opinions. 


SB: Yeah, exactly, and that’s my opinion. 
I’m not saying they shouldn’t be on there - 
it’s not my record. 


PR: Good! The point is you just try and do 
things that you think make people happy, 
and if they make you happy then they 
should make quite a few people happy. 
Unfortunately if you take that sort of attitude 
to its conclusion, The Stranglers would 
never have made another album - no band 
would. They would have made ‘Rattus 
Norvegicus’ 11 times. But then you’re 
putting restraints on things. 


SB: | have to admit that | do get really 
annoyed when you record stuff | don’t like. | 
go “Ah, that’s crap! That’s awful. The 
Stranglers are finished! | hate that, I’ll never 
listen to them again’. 

PR: But then again, you look at all the 
albums, particularly the last album. For my 
money, | think that on the last album the 
song writing is good. 

SB: Yeah | think so. | think ‘Money’ was 
probably the best selling single never 
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released as a single. It had the harmonies 
there and everything and it kicked, well, as 
they say in America... 


SB:/PR: It kicked ass! - 


PR: Well | think ‘About Time’ is brill 
compared to ‘in The Night’. ‘10’ was a 
dreadful album. 


SB: The cover was the best things about 
10’. It was brilliant. | saw the Aural 
Sculpture tour, and | still like that album. 
It's over-produced, but that was the whole 
eighties hangover wasn’t it? Ice Queen is 
one of my favourite Stranglers songs. 


PR:Yes, Ice Queen is quite menacing. 


SB: | asked Hugh about it, as he wrote the 
lyrics to that, and he said they just jammed 
it and recorded it and put brass on it and 
that was it. 


PR: The brass is the one thing on it that | 
dislike. 


SB: See - I’m like that with strings! | think 
the brass worked on that though. 


PR: Everything works in some way, whether 
| personally like it or not. 


SB: Are there any horns on the new album? 
PR: No fucking way. 

SB: The only horns are your own! 

PR: That’s right. 


SB: Why didn’t you use Alan to do your new 
one? Didn’t he want to work with you this 
time? 


PR: We wanted to use Alan, we wanted him 
and Clive (Langer), but Clive wasn’t 
interested and that’s the way itis. That’s 
fine because we've got Andy Gill and he was 
actually in one of my all-time favourite 
bands, Gang Of Four. 


SB: | saw them in ’81 at the Hammersmith 
Palais. One of the best gigs I’ve ever been 
to. 


PR: Great, great a 


SB: And the guitarist used to slash it 
completely and when you were expecting a 
solo he'd just completely drop out, and just 
left the bass and the drums playing. So 
we'll get a lot of that on the new album will 
we? Just Jet and JJ going (bursts into 
musical interpretation) 


PR: It’s quite heavily guitared up and | really 
like it. 
SB: Oh no! Not 10 guitars on one song? 


PR:Yep - but there are no guitar solos. I’m 
not a big fan of them. The trouble with a lot 
of guitar solos is that they’re quite 
predictable. John’s a great player, and his 
strong point for me is his ability to come up 
with little licks 


SB: He’s a very good rhythm guitarist as 
well isn’t he? 


PR: Really excellent. That’s the whole thing. 
The whole world of solo means ‘be a flash 
git’ and so what’s the fucking point? 


SB: We saw Hugh in Swindon a few months 
ago, and | gave him a copy of About Time. | 
think he went out to the car park and 
stamped on it! No, he said he was going to 
listen to it. He’s heard In The Night - he 
didn’t slag it off, he just said “oh yeah, 
that’s The Stranglers’ like, you know, they 
were a new band. 


PR: | didn’t have a lot to do with In The 


Night. | wasn’t sure why Mike Kemp 
produced it because he’s got no track 


record - | don’t know what he’s ounce. 
just thought, well fine, you know. 


SB: But what can you do if you're fon 
and old/new or the new/old band? 
PR: Well you don’t walk into somebody's s 
factory and tell them howto runft. 
AH: Exactly. _ 
PR: \t’s alesson learned. : 
SB: Well you have to go through ihese 


lessons | think don’ oa ts alearning — 
process. 


PR: This album (Written In Red) has got 
loops and samples on it alright, but it 
doesn’t sound like In The Night. it sounds 
like, fucking Wow! What's going on here? 
It's very fresh & me lodic & powelel: Feally 
interesting, 
SB: | would like to say that The Stung 
will never make an album as oo as. ae 
Raven. 

PR: Try this album. 


SB: Yeah. | want you five peop! nie prove 
me wrong. 


PR: If you like good melody with odd 
noises... 


SB: Well that’s what you’re good at. 


PR: ...strange guitars, then it’s great and 
I’m sure if you like it, it will be OK! 


PR: \s that a question? 
SB: You're good at writing songs. 
PR: |f you like suicidal songs, there are 
















‘some on here. There’s a song about a guy, | 


don’t know if you ever listen to The Velvet 
Underground? 


$B:/AH: Yeah. 


PR: Do you know ‘The Gift’ where a guy 
falls in love with a hooker and mails himself 
to her. 


SB: Off of ‘White Light White Heat’ - John 
Cale just recites it deadpan. 


PR: Basically the prostitute kills the guy 
because she’s so frustrated about getting — 
the box open. Well this song ‘Here’ is a sort © 
of ode to that. It’s about a guy who is so in 
love with this woman that he’s had himself _ 
shut under the floorboards - basically a 
geezer going completely mad, but he’s 
locked under the floorboards and he’s still 
finding things to do for him and his 
girlfriend, but she doesn’t want to know. 
She lives up there and he’s strapped under 
the floor. It’s great. 


SB: Guess what you were smoking when 
you thought of that! 


PR: Herrings mate. There’s another drug 

related song. It’s about doing E on an 

aeroplane. It’s called ‘Silver Inte Blue’. It 

should have been called something else, but 
we had to change the lyric and I’m a bit 

pissed off actually. It’s a pisser when you 

have to change the lyric. It was originally - 
called ‘Tangled Up In Blue’ (and also liveda 
short time under the title of ‘Mirror')but| 
had a fight with myself because Bob Dylan 
had asong called ‘Tangled Up In Blue’ and = 
it's such a profound sentence te ‘ was — a 
very difficult to use. i 


SB: Going back to something we were 
talking about earlier - The Sex Pistols. 
Whether you were a fan or not, what 
you think about he fact that they were 
reforming. 


PR: What did | ik? | hough aS 
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the first time round and it was even more 
fucking embarrassing the second time. | 
mean, when | was a kid, The Stranglers 
were the best... The Damned was the first 
album | bought and after that it was The 
Stranglers, then it was The Sex Pistols. And 
we smashed a couple of my friends houses 
up listening to it in various states of 
disrepair. But that was about it. Apart from 
the fact that we all realised that actually it 
was probably in fact Chris Farlowe that 
recorded everything, especially guitars. | 
knew Steve Jones vaguely and | met Sid 
Vicious in a squat in Ealing when | was a 
young junkie. He decided that he wanted to 
tell everyone that he’d had a fix of heroin. | 
walked in one morning and saw him and 
said “What’s he doing there? What are you 
doing mate?” and he went “I’ve just had my 
first fix”. And it was like, this guy is 
destined to be...dead. He was a fucking 
idiot, there was no way he was going to live. 
| don’t know what he thought he was into, 
you know he was just into nothing in 
particular. | remember going to, | think it 
was Screen On The Green, to see them, and 
they were crap. 


SB: Was he playing bass, or trying to? 


PR: No, it was Matlock then. | met him a 
few years later and he seemed quite 
sensible, but | don’t really know. | don’t 
really care about it...| know Lydon will say 
“An yes, we just fooled you again”, so there 
is nothing to talk about. Good luck to you, 
you're going to earn loads of money. You're 
an intelligent man, you know, go and milk it. 


SB: And what song did they play before the 
Pistols went on stage, when it was live on 
Radio One? No More Heroes. 


PR: No More Heroes? Oh great. | bet the 
DJ was pissed. 

SB: Everyone was going “Where’s The 
Stranglers?” 

PR: Well, the Sex Pistols were/are abysmal. 
SB: Yeah well they are. | never liked them 
the first time around. | thought they were 
pretty good on stage though. They could 
have made it a complete fiasco but they just 
went out and played. 


PR: | just can’t take it seriously, I’m sorry. | 




















think they started off as fashion models. 
The whole thing was apparently a fashion 
show as the Blitz or whatever, | can’t 
remember. And McLaren was doing a 
fashion show, “Oh, well put a band together 
just to show all this gear off” and it became 
a cult. It’s like the Bruce fucking Oldfield 
band. The irony is, with this reformation the 
press got behind it in a really positive way 
most of the time. 


SB: Yeah they did, they loved it. 


PR: Yet if somebody else did it, it would be 
like, ‘this is a joke’. | don’t know, it’s almost 
like you don’t blaspheme, you don’t take the 
piss out of the Sex Pistols because the 
whole world thinks they started it all. The 
fact is that The Damned were the first punk 
band. 


AH: Yeah, and they were better than the 
Pistols anyway. 


PR: | can’t believe that Iggy Pop supported 
the fucking Sex Pistols. | mean... 


AH: Bizarre. 


PR: he’s like so good compared to them..| 
don’t know, they don’t appeal to me. Now 
as for the Clash... 


SB: There are rumours that they are going 
to reform next year isn’t there? 


AH: | don’t think they will. 
PR: Great band. 


AH: The Pistols was all just a hoax really 
wasn’t it? 


PR: Yeah. lf everyone didn’t get the picture 
when ‘The Great Rock & Roll Swindle’ came 
out then they're all a bit blind. 


SB: Do you like stuff like Black Grape? 
PR: | do yes. 


SB: Which was recorded at Rockfield as 
well. That album is brilliant. 


PR: Well it’s a noise. It’s a rocking racket 
but it’s got technology holding it up. | 
thought it was great. - 


SB: Yeah, | think the Stranglers should get 
into that thing. It’s got a Hammond in there 
and everything. 


PR:You have to understand it to do it, 
which is where a producer comes in, or 
somebody who knows. | think we’ve 
crossed a major gap with this album in that 
respect. 


SB: Did you jam it? 
PR: Yeah, we wrote it like About Time. 


SB: You were at Terminal (studios) weren’t 
you? 

PR: Yeah. It’s been re-arranged in pre- 
production. We arranged it again with the 
producer. 


SB: Was that to the better? 


PR: Much better yeah. We didn’t get the 
chance in rehearsal to do that, obviously 
because the producer wasn’t there. We 
spent a couple of weeks with him playing 
different things and | tried vocals differently 
and it was very successful. We got very 
good results out of it. There’s a sort of 
traditionalist thing and yet also a very 
modern thing happening. 

SB: So is Andy doing the mixing on his 
own? 

PR: No, we're having different mixers in. 
We've had Spike Drake, Steve Harris, Pete 
Woodruff but all but one track were 
mastered by a guy called Kenzo Townsend 














Doing thec Lambeth Walk - oi! 


who has engineered for lan Broadie for 7 
years. 


SB: Oh right, you’re using different mixers. 
And is Andy overseeing the mixes? 


PR: Yeah, and we're also overseeing them - 
they’re very exciting mixes, which is the 
thing that we wanted - vibey, you know. 


SB: Exactly, that’s what the fans want. Can 
you see the band in the 90s progressing to 
keep going? 

PR: Yeah, | don’t see why not. | mean for 
my own part, | can’t speak for anybody else, 
but I’ve still got... 


SB: Aspirations? 
PR: Oh yeah, I’ve still got aspirations and 


I’m not struggling to prove a point to 
anyone, but they'll have it proved eventually. 


SB: | think all the fans share your view. Do 
you get pissed off with singing old songs? 
PR: | enjoy playing them you know, but 
you’re bound to get nights when you're 
pissed off. When we do get pissed off with 
playing something as a whole, if anybody 
says we don’t want to play this, we don’t 
play it. But you can’t do that with 
everything. 

SB: | always thought you should have 
included Lucky Finger in the live set. 


PR: There are all sorts of things we could 
be doing. It is a diplomatic process and if 
anybody isn’t into it, we won’t play it, and 
that’s fair. But at the same time we have a 
duty, and our duty, if anything, is to go 
forward. That’s the same for anybody. You 
don’t walk backwards do you? You don’t go 
to work on a horse. You’ve got to go 
forward. If people think we’re trying to do 
something they’ll back us up. Ultimately 
we'll make our own decisions but... 


AH: What about tracks like Golden Brown & 
96 Tears? They’re still in the set. 


PR: Yeah. Golden Brown was a major hit, 
and you've got to play it. These are things 
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you have to do. 


AH: | suppose so, yeah. It’s just when you 
were talking about getting sick of playing 
certain things. 


PR: Yeah well of course. It depends on the 
night. Some nights you think “oh fuck me”, 
I’m sure everybody does, but you’re having 
a good time, and if you’re having a good 
time... However, it’s no good claiming to 
push barriers forward if you’re continually 
hiding behind old barricades. I’m not saying 
we do that, I’m just saying that as a general 
rule of thumb, you have to be seen to be 
going forward. 


SB: | know what | wanted to ask you about. 
| don’t know if we can include this in the 
interview, but, with the age difference 
between you and other band members ...| 
mean, obviously you’re into different 
things... 


PR: | don’t hang around with the band 
when I’ve got my days off. | enjoy their 
company. | mean, I’ve got a lot in common 
with everybody you know, because we've all 
lived a bit. And that’s the good thing about 
four people - you can get a little bit of this, a 
little bit of that. It’s nice, you know. 


SB: | think that’s what makes your set up 
unique. 

PR: |f it was four guys like me | think we'd 
probably all be doing too much of 
everything. And, as it happens, | can only 
speak for myself but that happens enough 
already. 


SB: Can we talk about your last band? 


PR: Great songs, yeah. I’m very happy to 
talk about that. 


SB: Did you have a recording deal or what? 


PR: Dave Ambrose, who'd just moved from 
London records to EMI for a rock label, was 
ready to put his hat on my band at that 
time, as were a lot of people. And the 
guitarist broke his finger, which fucked it up 
completely. Great players, great songwriters 
and it was on its way and that happened. 
But | put everything down to fate so it 
doesn’t bother me, although | didn’t 
necessarily really want to leave for any other 
band, but the Stranglers came along and 
that was that. 


AH: You couldn’t really turn that down 
could you? 

PR: Not really, no. So, you know, we had a 
hell of a lot of fun, but you’d be amazed at 
how well we (the Stranglers) get on with 
each other really. 


SB: Yeah, | would actually. 


PR: Well, when you are so different you 
have respect. You know if you’re the same 
as each other you kind of know where each 
other is coming from and you're less 
thoughtful. 


SB: | think if you’re the same as each other 
you’re going to head down one road and 
then it’s self-destruction. Do you have any 
aspirations to do solo projects? Because 
Dave & JJ have.. 


PR:|’ve always got something. At the 
moment Mica Paris has been given some 
songs that I’ve written in consideration for 
her new album. | was also asked by an A&R 
department for songs for another male 
singer, and I’m supposed to be doing an 
album with another friend of mine who 
worked with David Cross, the David Cross 
Band. He’s King Crimson’s violin player. I’ve 
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been asked to do a solo piece on their 
album. 


SB: And you and John were doing that stuff 
for Judge Smith? 


PR: That’s right yeah, |’m still doing that. 
‘Curly’s Airships’ - I’m going to do that at 
the end of the year. I’ve done a little 
production for some people. | did some 
stuff with Paul Humphreys from OMD and 
the old members of OMD and I’ve also done 
some backing vocals on the Lightening 
Seeds new CD. 


AH: Are there any songs in the back 
catalogue that you really want to do, and 
any that you don’t want to do? 


PR: Yes | do - quite a few really. 
SB: Hallow To Our Men - you could do that. 


PR: Well we nearly did that. JJ and me got 
that out one night. It was really funny. 
Actually, it’s a great story. JJ and me were 
getting drunk one night, and we went to the 
pub and had a bit of a laugh... 


SB: Where was this, in London or 
Cambridge? 

PR: Cambridge...and we trudged across the 
fields, JJ doing his Richard the III 
impersonation. 


SB: What? 


PR: The guy that dragged his leg and had a 
hump. Richard II - JJ’s famous impression! 
We have the Richard III society and we all 
have to get up on the table and do a speech. 
You've got to be very drunk. Anyway, he 
said “oh yeah”, so we sat down and we put 
it (Hallow To Our Men) on and after about, 
well the intro is about 64 bars for a start, we 
just looked at each other and went “no 
fucking way”, and then the other one was 
Baroque Bordello. 


SB: Oh, superb song. 
PR: Yeah, some of it, cos some of it’s... 
SB: No, it’s all superb. 


PR: | like the backing track. | don’t like the 
top line (quick rendition of the top line of 
Baroque Borde!/o) But we had a real good 
laugh about that. We thought “this is a great 
idea” - Hallow To Our Men - brilliant. And 
then we got there and went “No way, no 
way” 


SB: You could do stuff like Two Sunspots 
‘cos it’s a basic pop song. 

PR: Well we were going to do Two 
Sunspots. We were going to do The Man 
They Love To Hate. We were going to do 
Family, and we did; Genetix we persuaded 
Dave to do. He’s cool, Dave’s great. You just 
say “Do you want to do this Dave?” and 
he'll say “we'll give it a go”. And | really 
badgered him to it. 


SB: You should come on doing Four 
Horsemen with him singing. That would 
freak so many people out. 


PR: | think he should do Dead Ringer. 
SB: Yeah, yeah he should! 


PR: \t’s difficult though. It’s really indulgent 
and you can’t be seen to be too indulgent if 
you're trying to expand your audience. You 
indulge the (hard core) audience during the 
set, you don’t indulge them at the start. You 
try and blow everyone away at the 
beginning of a set. 


SB: So, the new album. You’re going to play 
all 11 songs (on tour)? 


PR: | hope so, yeah, but it’s not wise to try 




















a// new stuff really, so maybe 6 or 7. 
SB: There'll be ‘new’ oldies? 


PR: | want to slip in a few things off of In 
The Night because it’s not covered too 
much. 


SB: Have you met any nice journalists since 
you've been in the Stranglers? 


PR: Yeah! We met a kid from the NME who 
was sent to review our show in Manchester 
last year, and he said “I have to tell you, I’ve 
been told to come down here and slate your 
show but it was too good”. He said it was 
fucking brilliant and, of course, we didn’t 
get a review. Every time they send someone 
we get a great review and they don’t put it 
in. We had an MM journo following us for a 
week once - he loved it! 


AH: I’ve noticed that the only reviews that 
I’ve ever read have been bad. 


PR: It’s pretty sad because it’s not a million 
miles away from slagging down the English 
national team. They don’t want to know 
about something that is actually happening 
that’s good. They just want to keep selling 
the fucking Rolling Stones. It’s just, you 
know, give us a break. Just listen, the 
band’s still together, the band’s been going 
along time and they refuse to bloody give 
anybody any praise for influencing most of 
the bands since 1978. | mean, you can hear 
it in so many artists - Hammond organ, 
bass guitar. 


AH: Yeah. 


PR: The Pixies - Surfer Rosa - it sounds like 
someone’s heard Ju play bass guitar. 
There’s a band called Delicatessen - they’re 
a good band, Blur...! could go on forever. It 
is a sickener when you think how long they 
(The Stranglers) have been going and | 
guess they made a lot of enemies but so 
what y’know? It’s the music that matters - 
as Zappa said “Music is the best”. 


AH: | suppose at times they haven’t done 
themselves too many favours, but... 


PR: Listen. Our time is still to come! 


‘Bugger, | forgot to set the video to tape Family 
Fortunes!’ 
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Embarrassed: (i) Feeling self-conscious or ashamed’ (Collins English Dictionary) 


LONDON 


By Marian Shepherd 


(ii)’To be encumbered or put out of countenance’ (Chambers) 


1996 


(iii) To find yourself standing in a snoot Cambridge academic outfitters holding a transparent (transparent! Have they no 


consideration for their customers?) fancy dress & novelty shop carrier bag, very obviously containing a schoolteacher’s 
cane, two school ties and a dozen lollypops and attempting to sound not at all street-corner-dodgy when you have to 
request the hire of a mortar board “just for the weekend...whaddya mean ‘make sure you return it unsoiled?’?!!” 
(Practical Philosophy for Strangled Editors 1996 edition) 





Well, to an extent it was partially self- 
inflicted - you know, one of those ‘perhaps 
this wasn’t such a bright idea after all’ 
situations. It was to get worse though. Dave 
Greenfield is undoubtedly without equal 
when it comes to keyboard prowess, pretty 
quick off the mark when it comes to Triv 
quiz machines & all manner of mental 
taxation, not to mention a damn fine 
Cambridge drinking companion after a long 
day in the SIS sweatbox, but there was a 
moment, some 48 hours before the 
convention (with a slight re-occurrence at 
about 4.15pm on the day itself), when | 
would have cheerfully seen him take a spin 
in a blender. Y’see...well, I'll come back to 
that later. 


Conventions, from this end of the ticket 
mail-out, are very like Christmas and 
weddings, in that they necessarily obsess 
your every waking moment for months as 
the day draws ever closer yet when it finally 
arrives everything happens so fast that the 
minutae of fine detail, planned like a military 
operation and so vita//y important only the 
day before goes straight out the window 
and you find yourself bowling around the 
venue like a Muppet on speed (Rizzo the 
Rat? - Pam), finally collapsing in a glazed, 
twitching heap at the end of the day, only 
just aware of your own (by now) small, 
hoarse voice weakly enquiring of anyone 
within earshot ‘So..how was it for you 
then?... was it OK? Really?” The countdown 
on this particular shindig began way back in 
February, when a meeting with the band 
that temporarily gatecrashed one of their 
rehearsal sessions in the studio resulted in 
the general consensus that their 
involvement would take the form of two 
sets, the acoustic (an idea which they’d 
been hankering after trying out for some 
time) during the day and the more 
traditional electric frenzy in the evening to 
wrap the event up. 


The following few months saw us getting 

involved in the traditional three dimensional 
board game ‘Hunt The Venue’ - Y’know, ro// 
the dice, advance to square 1 - ‘Now find 


your Venue’. Advance to square 3 
‘Something very promising in Newcastle’ 
move on three paces ‘Nope, that’s fallen 
through’ - miss a go - ‘...but there could be 
one in Sheffield’ go forward 6 squares 
‘Nope, venue owner’s playing silly 
buggers and not returning your calls’ 
Back two places ‘There’s a strong chance 
that band’s new album will be released in 
convention month, and shipping them out 
of the London area at a time when album 
promotion could be calling is nofa good 
idea’ Go back to start . Find brick wall 
and beat your head soundly against it for 





five minutes, then begin again. Oh, arse. 


Time was ticking away, and finding a venue 
that was suitable yet didn’t require you to 
remove an arm and leg and enclose them in 
the envelope with the hire fee was proving a 
tad difficult. It was JJ who appeared at the 
office one day with the sort of smile that 
can only be worn by one who has a solution 
(or possibly something pleasantly tickly) up 
his sleeve. For some time he’d been karate 
training at The Arts Depot, a Grade II listed 
building in the Kings Cross area. Built in 
1865 the ‘Turnhalle’ (as it was originally 
known) was a German gymnasium - the 


first gymnasium in the UK in fact. The 
Germans invented the sport of gymnastics 
in the mid 19th century, and brought it to 
Britain and both the Amateur Gymnastic 
Association and the National Olympian 
movement were founded at the Turnhalle, 
which had been derelict for most of this 
century, until being refurbished and re- 
opened as The Arts Depot, an events and 
exhibitions hall, in March 1995. Described 
in the A Dep. press release as ‘structurally 
somewhere between a warehouse and a 
cathedral’ JJ thought it could be an ideal 
setting for the Convention, and having 
checked the place out | had to agree. The 
only problem was that the building wasn’t 
sound proof, and due to sound restrictions 
in the area the acoustic set would be fine 
but the evening electric gig would present a 
problem. The Arts Depot staff got on the 
case, and called to say that they’d secured 
an evening warehouse-style venue - the St. 
Pancras Arches -just across the road from 
the daytime venue. All well and good then. 


So, we had our venues - now we just had to 
plan a day to happen in them. Getting the 
acoustic set together saw the sort of heavy 
duty use of BT’s phone lines that would 
have made Bob Hoskins a very happy man. 
With the recording of the new album taking 
up most of the summer the band only had a 
limited amount of time to rehearse, so to 
speed things up a list of potential tracks 
were drawn up at SIS and rapidly 
dispatched to all 5 Stranglers, who happily 
came to an agreement on the 11 tracks 
which | think everyone there will agree 
disappointed no one on the day. The 
rehearsal studio was booked for Thursday 
oth and Friday 6th September and on 
Saturday 7th the band went on stage to 
perform a stunning acoustic treatment of 
tracks, some of which (most notably You'll 
Always Reap...) had never been performed 
live before, let alone acoustically. | had to 
wait until | saw the video rushes to be 
stunned myself - | didn’t actually witness 
the set on the day, as | was in the dressing 
room frantically searching for quiz papers 
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and props while hopping up and down on 
one foot trying to pull on a school uniform 
for the Challenge, which followed 
immediately after the acoustic set. Anyone 
passing the dressing room at that time 
must have wondered if they’d taken the 
wrong turn on their way back from the 
toilets and wandered into the sort of 
establishment that Kings Cross is more 
traditionally associated with - “Where’s the 
bloody bull whip, | put it down 5 minutes 
ago”, “Is Dave’s gown and mortar board 
here - great - where’s his cane though, HIS 
CANE!” “As soon as Dave comes off stage 
drag him in here - we've got to get him 
properly - couldya help please?”. (Paul was 
laughing when he reminded me during a 
phone call a few days ago that it was at that 
point that he came into the dressing room 
and remarked upon upon the fact that my 
‘voice had gone up several octaves’ to 
which | replied that his may well do the 
same if he didn’t put a sock in it!) The 
Challenge - ah yes, ‘A Fine Day For The 
Classroom’. Well it all started when one 
afternoon in the office | was ticking off the 
check list of convention requirements and 
happenings ‘Video screen hired - yes. 
Catering arranged - yes. Rob Alexander 
coming in to open with a Stranglers related 
play - should be good. Rachel massaging 
subscriber's achey bits - that should be 
popular, - (er, perhaps | should warn her... 
ah well, later). Gaia reading Tarot - might try 
that myself, but she might tell me that ‘after 
the 7th you'll be needing to seek another 
post of employment’ , so perhaps |’ll leave 
that to another day. Arturo from 999 has 
just called to confirm they'll play as support 
- great. Challenge for Dave to host...0H 
SOD, WE’VE GOT TO DEVISE A 
CHALLENGE! It was decided that there 
would be five rounds, with a list of 
qualifying questions that would be handed 
out to everyone coming in, in order for the 
contestants, 5 teams of 5, to be selected. A 
hasty call to Owen followed, who agreed to 
compile the 10 qualifying questions, plus all 
the questions for round one. This task he 
carried out admirably and evilly - | swear | 
saw one or two attendees head’s starting to 
smoke as they pondered over what the 
answers could be, and even Dave himself 
admitted that he’d forgotten several. Chris 
W. came down to Cambridge a couple of 
weeks before the Convention to help with 
the pre-event mayhem, and a lot of thought 
and throwing around of (increasingly more 
& more bizarre as time went on) ideas 
produced the remaining rounds, detailed in 
the ‘Fine Day For The Classroom’ feature. | 
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have to admit that there was a time, while 
crawling around on the office floor in the 
wee small hours, surrounded by a heap of 
cardboard boxes and getting covered in 
marker pen while trying to sketch and shade 
in something that at least vaguely 
resembled the raven logo on each of two 4 
by 4 box piles that | wondered if perhaps | 
put my marbles down somewhere a while 
ago and hadn’t quite managed to trace 
them. | was starting to develop a slightly 
manic stare as my determination to get the 
bloody things finished grew and Chris, able 
assistant on shading-in duty, literally had to 
remove the pen from my hand at one point 
and order me to go to bed, reassuring me 
that it would still be there to finish in the 
morning. Still the idea seemed to work well 
on the day, although here | must offer my 
deepest apologies to the people who were 
sitting on the floor beside the stage to my 
left during the against-the-clock Challenge 
Final, innocently eating their meal, only to 
have a heap of boxes rain down on their 
heads as | hastily swept them off the table 
once the contestant had completed the 
jigsaw, to clear the decks for the next guy’s 
task. It didn’t help that | added insult to 
injury by punting the last box off with my 
foot, but we were all so wrapped up in 
keeping the round flowing (I had already 
been on the receiving end of Prof. 
Greenfield's cane for some on-stage 
misdemeanour or other, and didn’t care to 
repeat the experience) that | honestly didn’t 
see that anyone was there until audience 
laughter and shouts of ‘Cheers Marian’ from 
beside the stage brought me back to planet 
earth. No one seemed to hold any grudges 
though, and | notice that the diners had 
soon discovered that boxes painted with 
sections of a raven make excellent 
individual dining tables, so | hope they’ve 
forgiven me. 


The idea of Dave being kitted out, 
acadaemia style, came about because | 
thought it’d suit his demeanour perfectly 
and, let’s face it, the Stranglers history has 
shown that they’re not adverse to a bit of 
fancy-dressing up when the mood takes 
them. The mortar board was hired, Chris 
borrowed the gown from a relative, Pam 
provided the dickie bow and cigarette 
holder, and we already had a large 
blackboard from the ’93 convention (don’t 
even ask about the fiasco that getting the 
soddin’ thing onto a train to Kings Cross 
with the rest of the convention junk was - 
Mr. Bean would have been eating his heart 
out). Everything in the challenge garden 
was looking rosy (apart from the fact that 
Chris remarked that Dave did have a rather 
worrying gleam in his eye when he was 
handed his cane) until a chance 
conversation in the pub one evening saw 
Mrs. Greenfield and myself agreeing that, 
yes, it probably would be a nice idea for 
us to wear school shirts & ties and 
bunch our hair to make it more 
authentic. No harm in that, we could 

put the shirt & tie on over our jeans, 

and then be reprimanded for ‘wearing 
jeans to school’ but that would be that - 
end of story. Until, that is, the morning 
of Friday the 6th, when we were packing 
up all the gumpf and planning to depart 
for London that afternoon to set things 
up at the Arts Depot for the following 
day. (We were already registering 10+ on 
the stress-ometer, as I’d just had a call 





from the Arts Depot to say that we couldn’t 
use the St. Pancras Arches evening venue 
after all. WHAAAAT??!!” “but it’s okay - 
we've secured the hire of Bagley’s 
warehouse for you - a s/ight/y longer walk 
away, but a better venue, we think” “Oh, OK. 
then, bye.” by now nothing could surprise 
me). Then, that phone call. Brrring! “Hi 
Marian, it’s Pam. Look, Dave says that if 
he’s going to dress up that it’s only fair that 
we should do it properly too” 


“Oh, OK, but we’ll have shirts & ties on, so 
what else?” 


“Skirts - short skirts, a la St. Trinians.” 
“And if we don’t?” 


“Well, you do want him to host it don’t 
you?...” 


Nuff said. The next hour saw me ripping my 
wardrobe apart searching for something 
suitable, cries echoing from my room along 
the lines of “I can’t find a bleedin’ thing 
that'll do. Dave bloody Greenfield bloody!!! 
etc. etc.) Pam met a similar problem and a 
lightning dash into Cambridge city centre to 
track down two, as Pam beautifully puts it 
‘tart skirts’ ensued. It was the result of the 
above little incident that brings Pam & 
myself to offer apologies to anyone 
observing the Challenge who is of a 
nervous disposition, - particular apologies 
to those who were eating at the time, but 
you have Dave ‘kinky’ Greenfield to blame 
for the mini skirts (all abusive letters may 
be sent to him via SIS and I'll gladly pass 
them on). 


An attendees-eye view of the day follows on 
page 20 - cheers Dave & John - (well let’s 
face it - who gives a flying fart what any of 
us think about the day if the people that 
bought the tickets didn’t have a good 
time?!) We hope you all enjoyed it - the 
letters that have arrived at SIS since would 
suggest that you did - Well, I’m sure that 
two doses of live Stranglers administered in 
one day was the biggest part of that! 
Thanks to Paul, Ju, Jet, John, Dave & their 
crew Trev, Dan, Bruce & Laurence, everyone 
listed below who put in so much time and 
effort to make the day run smoothly and all 
of you who came along . Hope you’ll want 
to come and join the party again next time 
around. (You'll be wearing stockings and 
sussies next time Mr. G. - Oh! will have my 
revenge....) 


Marian 


They gave it all! : Owen, Chris, Carl, Danny, 
Jacquie, Tina, Nichola, Nik, Simon J., Pam, 
Wig & Michelle, Steve T., Steve F. & Jason, 
lan, Rob, Rachel, Gaia, Dave, John, 
Graham, Marcel & John, Sal & John, 
Hunny. 


























Some while ago, Adrian Liggins (ex pat British Stranglerholic, then of SIS Canada, recently moved to the U.S.) contacted SIS UK with 
something of an enticing idea - Having developed an interest in the internet he had come to the conclusion that the Web was lacking 


one vital component - an official Stranglers/SIS website. An unhappy state of affairs and no mistake. However, he, Adrian Liggins, 
was volunteering to be the man for the job of setting it up and maintaining it from his home base in Louisiana - what a gent, and a 
damn fine job he’s made of it too. And so The Rat’s Lair was born. You can locate it at: http://www. wwdc.com/~adrian/stranglers/ 


Meanwhile, for anyone to whom the internet is still uncharted territory, either because of a touch of techno-fear or just because you 


think it’s just a pile of ole’ bollox for computer obsessed anoraks, Adrian’s introduction to the net may well make it all a bit clearer 
and hopefully ignite your interest. M. 





An Introduction to The Internet 


and The World Wide Web 


These days, ihe hype surrounding the 
World Wide Web ("WWW’" or “Web”, for 
short) is unavoidable. Unfortunately, when 
presented by the media, the Web takes ona 
kind of mystique. To many, it all seems 
terribly technical and the techno-babble 
vocabulary surrounding the Web’s use is 
baffling at best. Contrary to this image, the 
Web is a fairly straightforward means of 
accessing both written/graphical 
information and data-files (software etc.) 
stored on the Internet. The object of this 
article is to give you some idea as to how it 
all works, and what’s involved in getting 
“On Line”. 


The Internet is made up of thousands of 
interconnected computers, situated around 
the globe. These machines are known as 
“servers’; that is, they are set up to serve a 
large number of users who connect to the 
server from their own desk-top computer. 
This way, each user can use compact 
software on his/her own machine to access 
the Internet-connection provided by the 
server; in turn, the server is permanently 
connected to the Internet and runs the more 
demanding communications software 
needed for sending and receiving data over 
the Internet. Each server has a unique 
address, allowing other machines to send 
or receive data from it. In the past these 
machines have tended to be located in 
academic institutions (Universities, etc.) or 
government offices; more recently, an 
increasing number of businesses are 
connecting servers to the Internet and 
providing user-access for a monthly fee. 


Assuming you have a computer, the first 
task is to get access to a server. If you're in 
an academic institution or business with 
Internet access, contact your computer- 
services department. Otherwise, a good 
Starting point is the Yellow Pages or local 
computer stores (who may run their own 
server). Shop around - providing internet 
access is still a fairly new venture for most 
of these businesses, and they will probably 
be open to a little haggling over the monthly 
fee. Also be aware that some companies 
provide a set number of hours per month, 
while others allow unlimited access (and it’s 
amazing how quickly you can burn up the 
_ time on the Internet). Check that the 
Internet provider supplies all the basic 
communications software to connect to 
their server, both for electronic mail _ 
_ (’email”) and for using a “Web Browser”. At 
ihe computer end, IBM compatible users 
will need a machine running Windows 3.1 
or higher; Macintosh users should consult 




























___ their internet provider for software 
__ requirements. A modem (for connecting 
over the telephone line) running at a 
minimum of 14, 400 bits i second Mf (es) 
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will also be required. 


The software supplied by your provider will 
allow access to their server, opening a link 
between it and your machine for the 
sending and receiving of data. The simplest 
type of data is email. Incoming messages 
are received and stored at the server: 
software on your computer can “download” 
this message (transferring it from the 
server to your machine), allowing you to 
read it. Conversely, you compose messages 
at your machine and then “upload” them to 
the server, which handles the task of 
sending them to their correct destinations 
on the Internet. 


Once connected to a server, access to the 
World Wide Web is handled by a software 
package known as the “Web Browser”. 
Some providers (such as Compuserve, 
America OnLine and the Microsoft Network) 
provide their own browsers: other browsers 
(such as Netscape and Mosaic) can be 
downloaded directly from the Internet, or 
purchased at your local store. 


The basic building block of the Web is the 
“Web Page”. On any page, full colour 
graphics can be displayed, as can a whole 
range of text and background colours. 
Background patterns, which can include 
such things as logos, are also supported by 
most browsers. Pages can be of any length, 
as you Can scroll up and down using the 
browser. The power of the Web comes from 
the “links” that can be “embedded” in any 
page. To explain: let’s say we're looking at a 
Web Page (on rock music, for instance) 
which mentions some other page with 
information about the Stranglers. The text 
may look something like this: “Go to this 
page for more on the Stranglers’, with “the 
Stranglers” appearing both underlined and 
in a different colour from the rest of the 
text. Pointing to the highlighted text with 
the mouse and clicking the mouse-button 
sends a message to the server, which goes 
off and gets the page on the Stranglers: this 
new page could be from any server, 
anywhere around the world. Alternatively, a 
graphical button could be provided on the 
rock music page, like this: 


Pressing the button loads the Stranglers 
page. Here, the author of the rock page has 
designated either a section of text ora 
button as a “link”. Since each Web Page has 
a unique address on the Web, the link 
points to ihe address for the Stranglers 
page. Clicking on any link sends the 


| address information to the browser, which 








then sends a request to the server to — 
download the page located at that address. 
Using this method, it is possibile to follow 
links on consecutive pages, located all 
around the world (hence, “surfing the 
Web”). Each visit to the web may uncover 
new links and new pages, leading to its 
popularity as an entertainment medium. In 
addition to pages, links may also point to 
graphic files, downloadable software, or 
may allow email to be sent directly to the 
author of the Web Page. 


A “Web Site” consists of several pages 
(usually on related subjects) interconnected 
by links. The “Home Page” is located at the 
main address for the site; this page 
introduces the visitor to the site and 
provides links to the other pages within the 
site (just like going to chapters in a book). 
On start-up, most browsers automatically 
load the software company’s Home Page: 
this can provide a good starting point for 
web-surfing. One courtesy provided by 
many authors of Web Sites is a list of links, 
or a Separate page dedicated solely to links. 
These provide links to pages which the 
author thinks may be of interest, and/or to 
those which have been kind enough to offer 
a link to the author's page from theirs. Such 
lists provide an easy source for surfing. 


Another means of navigating the Web is to 
use “Search Engines”. Here, you are 
presented with a page onto which you can 
type a “Keyword” (“Stranglers”, for 
instance). This word is sent to the Search 
Engine, which searches its database of Web 
Sites for that word and sends you a new 
page containing a list of links to pages 
containing the word. Popular Search 
Engines to look out for are “Yahoo”, “Web 
Crawler’ and “Lycos”, among others. 


Web pages are written by a wide range of 
people, from amateur to professional 
authors, on every subject from personal 
“here | am” pages, through academic 
interest pages to professional product 
advertising. They provide an easy method 
for publishing material quickly and cheaply, 
for a world-wide audience. A word of 
caution, though: while the Web is a great 
source of information, it is also a source of 
misinformation - don’t believe everything 
you read! in the early days, the North 
American media were quoting directly from 
the Internet - ihey’ve since learnt their 
lesson. 


Eventually, you'll probably want fo post 
your own pages. Web Pages are written in 
“HTML”, or “Hypertext Markup Language” 
and consist of text-files: these files are often 
stored on the same server which provides 
your internet access (usually for an 
additional fee, of course). While it is beyond 
the scope of this article to go into the nuts 
and bolts of page-construction, there are a 
number of tutorials and “Web Editor’ 
software packages available on he Web. 
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By David Holdstock 
and John Pridige 





JP. “Have you received your letter with 

details of this year’s convention?” Had 
Postman Pat and his black and white cat 
stolen our letters so that they could 
attend on our behalf? Had SIS struck us 
off their mailing list for some appalling 
crime? No. With the flurry of cheque- 
writing activity for the abundance of new 
merchandise, | had forgotten to send in 
the obligatory SAE. A quick chat with 
Marian and off go the cheques. 


’ With one week to go and counting, | was 
starting to think that Postman Pat had 
managed to get hold of the tickets and 
was going to attend after all. But wait. At 
last the tickets drop through the letterbox 
with almost perfect timing. 


The big day finally arrives. A leisurely 
breakfast and off to pick JP up. Stumble 
out of bed at around 9.30am (I think!). 
Quickly gather a few items for signing. In 
a separate bag, two framed photographs 
for the charity auction. (The trouble is, 
I’m not the most careful of people and 
I’m hoping the glass frames will survive 
the journey! - JP). We had half promised 
to arrive early to help out - DH arrives at 
10.45am (!!!) and we finally set off. 


Upon arriving at King’s Cross we start to 
cruise the back streets (looking for 
somewhere to park - so settle down at 
the back there). By the time we finally 
arrive at the Arts Depot, it’s already 
twenty past eleven. So much for arriving 
early (Sorry Marian). 


At last, we’re inside. After registering and 
receiving our convention T-shirts and 
agenda for the day, it’s swiftly on to the 
first event - a one-man stage play “I Was 
a Teenage Strangler” by Rob Alexander. 
A very entertaining start to the day and, 
bearing in mind the reception usually 
reserved for Stranglers’ support acts, a 
really popular event. (Slight criticism 
time - a valiant effort by Rob to be heard 
above the chatter, but it’s a pity he wasn’t 
able to use Dave’s radio head 
microphone so that everyone could have 
enjoyed the performance!!). There didn’t 
seem to be any sign of the convention 
camera crew in action during the 
performance, so we’re not sure if it was 
filmed. If not, hopefully the occasion 
might arise where it can be and maybe 
included on an SIS video. (Rob actually 
stipulated that the play was to be done 
without a mic, so recording it was 
unfortunately a no, no - Ed.) 


[:? started with an urgent call from 











Soon after, we’re into the first 
major event of the day - the 
Stranglers ‘Unplugged’. 
Introduced by uu, the set kicks 
off with an amazing (semi) 
acoustic version of ‘Dagenham 
Dave’ along with an epitaph to 
the man after whom it was 
named. Paul asks that everyone 
sits down on the floor so that 
those at the back can see. An 
amazing sight as the SIS 
Convention ‘Human Wave’ 
obliges and everyone sinks to 
the floor. (Could this be the first 
time that an audience has 
remained sitting for a Stranglers 
gig?) The band played some 
new versions of classic songs 
such as ‘London Lady’, ‘Brainbox’ and 
‘Outside Tokyo’ and a few surprises such as 
‘Never Say Goodbye’ and ‘Lucky Finger’. In 
between songs, the band answer questions 
and recite tales from the early days. One 
such anecdote - in which Dave Greenfield 
has his hand firmly around John Lydon’s 
throat (can this be the same mild-mannered 
Dave that we all know and love?) - draws 
applause and cheers from a large part of the 
audience. Personally | find this a little sad. 
Not because | think that Dave was wrong 
you understand, but..oh, sod it... it’s too 
complex to go into here. | may write a piece 
on it and ask Strangled to publish it at some 
stage - JP. (ooh, I’m intrigued - look out 
for an explanation in Strangled 46 - Ed.) 


All too soon the band are into the last song 
of the set - ‘Lies and Deception’ - and then 
it’s all over. This is the first time the band 
have played a substantial acoustic set and it 
was a real treat. (A definite must for an SIS 
release on CD!) It was obvious the band 
were enjoying themselves, so let’s hope it 
won't be too long before we get a chance to 
hear another of these excellent acoustic sets. 


After the auction (and yes, the framed 
photographs did survive the hazardous 
journey to King’s Cross) and a short break, 
it’s time for ‘Professor’ Dave Greenfield’s 
Challenge (Something that is becoming a 
regular and welcome feature at all the 
conventions). Dave complete with full 
schoolmaster outfit is ably assisted 
throughout by Pam G, Chris W. and your 
Editor, Ms. Shepherd, dressed as ‘extras’ 
from a St Trinian’s film. (It certainly wasn’t 
like this at the school | went to - then again, 
it was an all boys school and the science 
master didn’t moonlight as keyboard player 
with the Stranglers! - DH). JP starts to think 
about the possibilities for a new SIS 
calendar. How about it, Marian? (We think 
not, M & P). The challenge is both 
interesting and fun, with members of the 
audience fully playing their part. 


While the challenge is in its final stages, a 
number of people start to congregate near 
the merchandise stalls. It turns out to be the 
food queue which stretches right around 
the hall (back to the school theme - 
memories of lining up for school dinners, 
although it has to be said, the food is much 
better (both for meaties and veggies alike) 
than the risole-type slop that was served up 
in the school canteen. Congrats to the 
caterers. As we join the queue, JJ begins 
his karate demo, followed by a really 
interesting question and answer session. 
This involves Marian dressed (still) as a 
schoolgirl (no time to change after the 














Challenge, much to her 
embarrasment), 
Nichola Still and Ju in 
his jimjams sitting, on 
the front of the stage 
answering questions 
submitted throughout 
the day and a few 
extras from the floor. A 
treasured moment 
from Convention ’96. 


It’s now nearing the 
time for us to move to 
venue 2 for the main 
(electric) gig. Once 
again, it’s back to 
school as we all 
dutifully follow ‘the 
lady with giant 
‘Stranglers’ lollipop’ to the well hidden 
‘secret’ location for the evening gig. A 
bizarre but wonderful sight - 400 fans 
forming a black clad crocodile winding its 
way through the streets of Kings Cross. 


Support band 999 are led onto stage by 
Lurkers bass player Arturo Bassick. 
Someone near the front jokingly shouts out 
for ‘Shadow’ and Arturo obliges with the 
first few bass notes of the song, before the 
band launch into ‘Black Flowers for the 
Bride’ - arguably the best track they ever 
recorded (JP) - and play a great set right up 
to and including the inevitable ‘Homicide’ 
(and why didn’t the buggers play ‘Crazy’ 
even though it was on their set list?) 


A short break and we’re into the main event 
- The Stranglers in full electric mode. 
Starting with a brilliant new instrumental 
(could this be ‘Time to Die Part II’? - DH), 
the band play a storming set of classics old 
and the not-so-old, plus a couple of as yet 
unreleased treats including ‘Valley of the 
Birds’, which must be a dead cert for the 
new album when it’s finally released. (A 
quick apology to the girl sitting on the front 
of the stage who had to put up with my 
knee, which became unavoidably intimate 
with her leg throughout the gig. One of the 
hazards of such a fantastic view of the gig, | 
hope you'll agree! - DH). The band re- 
appear for encores and Paul announces that 
“This is a request show. Has anyone got any 
requests?” (JP considers shouting for ‘My 
Old Man’s a Dustman’, before common 
sense prevails). The vote finally goes to 
‘English Towns’ and we’re off with Paul 
changing the chorus to ‘Scottish Towns’ in 
recognition of those that have travelled 
down from North of the Border and still have 
the long journey home to look forward to. 


All too soon it’s over. As JJ said during the 
day, it really is a ‘family’ and its always great 
to meet old friends (and a few new ones) 
from places as far apart as Japan, Holland, 
France, Scotland and Watford! As we thread 
our way back through the streets of King’s 
Cross, ears still ringing from the gig, it feels 
as though the day has passed in a matter of 
minutes. 


Our personal thanks to everyone involved in 
making the convention such a great day. 
And in particular to M. who had a quiet, 
relaxed day with no hiccups and absolutely 
no last minute hitches (/’d laugh but my 
strait jacket straps won't allow my lungs 
the room - Ed. ). (We don’t know where you 
find the energy, but we luv ya for it!). 


Dave Holdstock and John Pridige 
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ell, the 25 contestants came 

through it more or less in one 
piece, but how would you have fared? 
Obviously, we can’t supply a pile of 
raven boxes with every Strangled, or 
blast song intros from out of the pages 
for you to sing along to, but you can 
test your knowledge on the questions, 
and perhaps imagine how you would 
have interpreted ‘Princess of the 
Streets’ as a charade. OK, turn your 
papers over and no talking. (Answers 
on the next page) M. 


QUALIFYING QUESTIONS 

These were handed out to every attendee - 
the top 25 scores made it through to take 
part in the challenge. 


1. Name the 3 extra tracks on the CD US 
issue of In The Night. 

2. Who Inspired the lyrics to ‘Ain’t Nothing 
To it’? 


3. George Melly sang ‘Old Codger’ but who 
played mouth organ on the track? 

4, When the Stranglers supported the Who 
at Wembley stadium in 1979, who were 
the other 2 acts on the bill? 

5. Name the Purple Helmets drummer and 
his slightly better known usual band. 


6. John Ellis once adopted a word as his 
middle name - what was it? 












































7. The Mothersbaugh brothers appeared on 
Hugh’s ‘Nosferatu’ album. Which band 
were they members of? 


8. During the UK Feline tour in 1983, the 
Stranglers played a gig in a pub. Name 
the pub and the town it’s in. 


9. The Purple Helmets engineer is now 
producing Britpop band Oasis. Name 
him. 


10. In 1978 the band just avoided a riot at a 
sports stadium in which Portuguese 
town. 


LESSON ONE 

1. In what year did the Stranglers play 
a) Brixton Academy,the first time? 
b) Gateshead Stadium? 
c) Wembley Arena,the second time? 
d) Milton Keynes Bowl,the first time? 
e) Jersey & Guernsey? 

2 On the vinyl album release,name the 
track: 
a) Side 1,Track 4,Heroes 
b) Side 2, Track |,Raven 
C) Side 2, Track 4,Feline 
d) Side 1,Track 3,Black & White 
e) Side 2,Track 2,In The Night 

3. Which song mentions the following 
town? 
a) Windsor 
b) Dresden 
c) La Brea 
d) Liverpool 
e) Manchester 

4. Name the B side to the 7" single: 
a) One In A Million(Hugh) 
b) Brand New Cadillac (P.Helmets) 
c) Rain & Dole & Tea (JJ & Dave) 
d) Golden Brown (’91 Reissue) 

) 


e) We’ve Gotta Get Out Of This Place 
(P.Helmets) 


5 Name the opening track on the majority 
of the UK tour: 


a) Feline ’83 
b) Shakin’ Like A Leaf ’87 








C) Sculpture ’85 
d) In The Night ’92 
e) 10 Tour ’90 


6. In which song did this guest appear & 
what did they contribute 


a) Eric Clark 

b) Anna Von Stern 
c) Carmen Franco 
d) Lora Logic 

e) B.J.Cole 


LESSON TWO 
‘Obscurities’ 


Dave read out lines extracted from various 
Stranglers songs - the teams had to identify 
the song and recite the next line correctly. 


1. ‘I tried to make him laugh.’ 


2. ‘But I’m not beaten yet people, | guess 
you’re not surprised’ 


3. ‘Centuries pass when he dies.’ 
4. ‘It’s got far more knowledge.’ 
5. ‘Defying science, all the laws.’ 
6 


. ‘So friends, oh friends, paint the 
mother’s face.’ 


7. ‘Words become the man if only he could 
write a sonnet.’ 


8. ‘Look at the news in the paper.’ 


9. ‘File me in famous and drown me in 
floodlights.’ 


10.‘Still burning on my bed. Your light 
goes out, I’m dead.’ 


LESSON THREE 
‘Charades’ 


Team members were asked to pick at 
random one envelope from several offfered 
by Prof. G. Each envelope contained a song 
title which they were to interpret in mime 
and (hopefully) the rest of their team 
members were to guess. The song titles 
were: Princess of the Streets/Bring On The 
Nubiles/Sweet Smell of Success/Laughing 
At The Rain/Leave It To The Dogs/She Gave 
It All/Death & Night & Blood/Everybody 
Loves You When You’re Dead/Ships That 
Pass In The Night/Shakin’ Like A Leat/ 
Baroque Bordello/Down In the Sewer/And 
The Boat Sails By/Old Codger/Burning Up 
Time. 


LESSON FOUR 
‘Intros’ 


Teams were played just the intros from 
various songs, which the whole team then 
had to stand up and sing. (Obviously, this 
necessitated them knowing what the song 
was from the intro alone). If they needed to 
use the lyric sheets kept on Prof. G’s desk 
their points were docked to 1, and 2 points 
for a bearable interpretation without lyric 
sheets! Intros were to Nuclear Device/It’s A 
Small World/Shakin’ Like A Leaf/Just Like 
Nothing On Earth (I was feeling evil on the 
day | made the tape up!)/Si J’etais (more 
evil still, but by an amazing coincidence, the 
team that ended up with this particular intro 
had the only French contestant to qualify for 
the challenge on their side - curses, foiled 
again!)/Money/Brainbox/Threatened/Let Me 
Introduce You To The Family/Golden Boy. 


At the end of this round, the two lowest 
scoring teams were sent off to the 
‘detention area’ (Basically, they were out) 
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and we continued with the remaining three 
teams. So, on to... 


LESSON FIVE 
‘Audience Victims’ 


Chris went out into the audience to select 
various victims and bring them up to the 
stage. A question was read out and the 
relevant team had to ‘gamble’ yes, or no, 
whether they thought that the victim would 
be able to answer the question correctly. If, 
when the question was asked again and the 
victim answered the team’s guess was 
correct, they won a point (and the quaking 
victim was sent back into the audience with 
a lollypop - well, it was supposed to be a 
classroom...) 


The questions put to victims were 


1 To which famous literary character was 
Sancho Panza the companion? 


2. Name all 5 overseas branches of SIS. 


3. Who was the, now TV celebrity, 
journalist that the band gaffa taped half 
way up the Eiffel Tower? 


4. When Hans Warmling left the band they 
originally advertised for two musicians. 
Which instruments did they want them 
to play? 

5. Which Strangler is known to be 
particularly fond of Bacardi and Coke 
while playing?(!) 

6. Which two food items did Vladimir & 
Olga consume at the roadside inn stop 
while heading North of Odessa? 


7. Who received £300 of cash on delivery 
pizza courtest of JJ Burnel in revenge for 
a 6am phonecall to his house? 


8. Name the previously unreleased 
Stranglers track recorded by the SIS- 
spawned band ‘A Marriage of 
Convenience’? 


9. Which American rock & roll chanteuse 
allegedly had designs on becoming a 
member of the Stranglers back in the 70s? 


A further team was lost at this point, leaving 
two remaining teams to face their ‘finals’. 


FINAL EXAM 

This round was run against the clock with 
five tasks to be completed, one by each 
team member consecutively. As soon as a 
task was completed correctly the contestant 
in question was given one or two pieces of 
card, each with a single letter written upon 
it. Once the final task was complete the 
team was given its last letter by Dave, and 
would be left with an anagram to solve 
which would produce a word closely related 
to the Stranglers. The first to get back to 
Dave with the correct word was the winning 
team. Fiendish eh? 


Task one was the box build. The contestants 
were confronted by a huge pile of boxes, 
with a segment of a drawing on one face 
of each. They then had to complete the 
jigsaw, which, when put together 
correctly, would reveal the raven logo. 
Not nearly as easy as it sounds (as the 
video will testify). 


Task two was the ‘Strangled washing line’. 
Five Strangled covers, with their issue 
numbers blocked out, had to be pegged 
up on a washing line in the correct order. 
Much swapping around ensued until a 
correct result lead on to... 
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Task three - Capital cities. The contestant is 
given a pile of card strips, each with the 
name of a capital city written upon it. 
They had to go through them and select 
the three capital cities which are not 
featured in Stranglers songs. The capital 
cities were Dublin, London, Brussels, 
Paris, Oslo, Madrid, Rome, Tokyo, & 
Amsterdam. Which three would you 
have trashed? 


Task four- Pictionary. Four sketches each 
representing a Stranglers track, can you 
identify them? 








Task five - Lost Property. Two bags, one per 
contestant, are emptied out to reveal a 
number of different items, each directly 
referred to in various Stranglers songs. 
The contestant had to correctly identify 
the songs in order to gain the final letter 
of the anagram to take back to the team. 
The items were: 


A botle of sun tan lotion 

. Ared dress 

. A rubber glove marked ‘L’ 
. An empty Coca Cola can 


A broken bone (believe it or not, we 
managed to obtain large plastic bones 
from SIS’s local fancy dress shop - 
breaks were added with marker pen 
later!) 


aR op = 





Once this task was completed, the team 
found that they had the letters D, U, G, D, R, 
QO, |, F, L. Can you suss what the word is? 


Our thanks to all the contestants and 
’ Congratulations to the winning team, No 
Hope & Anchors. 
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hose of you who attended the 

recent SIS Stranglers 

Convention may have seen 
Rob Alexander’s one man show “| 
was a teenage Strangler”. Rob, a 
long time fan of the band and a 
professional actor, presented his 
show for the first time during the 
afternoon. It’s been a labour of love 
and the Convention seemed the 
ideal time and place to showcase an 
abridged version in front of an 
audience of die-hards. 


Originally hailing from Suffolk, Rob 
trained at Rose Bruford Drama College 
in London and has appeared in 
community and fringe theatre as well as 
working in Rep. up and down the 
country. He has also appeared on 
television with Susannah York and Roy 
Marsden in P.D. James’ “Devices and 
Desires” and with Martin Shaw in an 
episode of “The Chief” which involved 
filming on location in the North sea on 
an oil rig. Rob’s most recent outing on 
television was as the goal keeper in the 
“Snickers” advert! He is currently 
teaching drama at a Further Education 
college and has filmed a pilot for a new 
children’s TV series. Rob has also had 
many years experience playing bass in 
a number of bands. 


I’ve known Rob for many years and 
was delighted to interview him on 
behalf of Strangled about life, the 
universe and everything but you'll be 
glad to know that you’ll only be reading 
about the show, acting and the band! 


NS: So Rob, over to you. Let’s get all the 
biographical stuff out of the way 


RA: | was born in 1964 and I’m a Piscean. 
NS: Ah, like someone else we know! 
RA: Yeah, but !’m slightly younger!! 

NS: Why did you become an actor? 


RA: Why? Well, as the play “I was a teenage 
Strangler” hints at, | left school at 16 and 
started working at the Co-op, | was going 
through a very rebellious stage, as many 
people do at that age and the thought of 
staying on at school was an anathema to 
me. | thought “I’ve got to get out into the 
real world” and my local Co-op was 
advertising for a hardware salesman. 


NS: So the Co-op’s the real world, is it?! 


RA: It is the real world in Leiston!! | worked 
there for four years and suddenly after that 
the thought just struck me, “I’m going to be 
stuck here for the rest of my life and | don’t 
want to do this any more”, and a lot of my 
friends were either at University or 
Polytechnic and | decided that | wanted to 








learn something else too. | thought about 
what I’d been good at and enjoyed and I’d 
enjoyed acting because | used to equate 
that with showing off, basically. 


NS: You were a show off then? 
(incredulous, eyebrows raised) 


RA: Slightly! 
NS: I’ve noticed that about you, actually!! 


RA: (Laughs) Sometimes I’m not. | think 
I’m an introverted extrovert! 


NS: Do you think it’s true that all actors 
are basically shy and that comedians are 
unfunny people who just flick a switch 
and they're “on”? 


RA: Jeremy Hardy used to do a skit about 
Tony Hancock being just as funny off stage 
as on and reasoning that if that were true 
why bother to go and see him at a theatre? 
You could just follow him round on public 
transport! 


NS: There are a few people who are 
apparently like that. Lenny Henry is 
reported to be but Rowan Atkinson isn’t 
the slightest bit funny because he’s a 
comic actor not a non-stop comedian. 
He’s not a funny person, he just delivers 
funny lines. 


RA: That’s true. He did some filming up at 
the Horniman Gardens a few months ago 
for Mr Bean and when | was working there 
everyone said “Oh, we had Rowan Atkinson 
up here and he just stayed in his Winebago 
all day and came out, did his bit, was very 
professional and went home!” There’s 
nothing worse than an actor who’s going 


over the top down the pub, “Me, me, me” 
NS: A bit of the old luvvie syndrome? 


RA: Yeah, | can’t stand that but | think 
they're a dying breed anyway. 

NS: Do you think actors see what they do 
as more like a job these days, rather than 
a way of life? 


RA: Certainly in the companies I’ve worked 
in recently, yes. Then again maybe it’s 
because I’ve worked in that environment. If 
| was doing television a lot more I'd notice a 
difference in the way people treat you. 
When | was doing T.I.E. (Theatre in 
Education), where you’re getting up at five 
in the morning and getting into a freezing 
cold van and going off somewhere in the 
middle of nowhere and then you suddenly 
find yourself, as | did, working on the set of 
“The Chief” it’s another league. They book 
hotels for you and send taxis to pick you 
up. Like the ad | did for Snickers, they sent 
a taxi round here to take me to Wandsworth 
Common. It was so cold on that shoot, they 
would wrap me up in blankets and pour hot 
Bovril and tea down my neck in between 
takes. They made a great fuss of me! 


NS: Do you think that’s how people get 
carried away with it, living in an unreal 
world, because it’s like that for them all 
the time? 


RA: Definitely. But because I’d had all that 
grounding in T.|.E. and Rep and was just a 
typical jobbing actor, it didn’t go to my 
head. At least | try not to let it! It’s odd, the 
acting business, because it attracts unstable 
types into an unstable environment, the 
same people who should least of all be 
there. 

NS: Enjoy it while it’s happening but 
remember that the rest of the world isn’t 
like that. | Suppose some actors come to 
expect that the rest of the world OUGHT 
to be like that! 


RA: Yeah, one minute I’m doing Snickers 
and the next minute I’m in Tower Hamlets 
doing a leaching session for business 
students. You’ve got to take the rough with 
the smooth. 


NS: It’s a varied sort of life then? 


RA: Well, that’s one of the reasons | was 
attracted to it in the first place. Nothing’s 
really constant. If you’re working all the 
time then there’s nothing more enjoyable 
than say, being involved in a production of 
Hamlet for six months and then filming the 
latest Milan Kundera novel. That would 
appeal because you’re always trying to get 
into different character's heads. When | was 
18 or 19 | thought that it was a way of 
understanding the psychology of people 
and that it would make me a more rounded 
human being. The other side of that, of 
course, is the old Ronald Coleman film (title 
escapes both of us at this point) where he is 
an actor on the edge playing different roles 
and he ends up killing his wife while playing 
Othello and he mistakes her for 
Desdamona. 


NS: Is that what they call taking the part 
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home with you? 


RA: Yes. Mind you, I’d never do that. I’m 
not that much of a drama queen! | think 
actors who come into the profession late, 
like Bob Hoskins, or who have done other 
things in life have a more balanced view of 
things. 

NS: Do you think it’s important to go to 
drama college? 


RA: These days it is, yes. During the late 
70’s, early 80’s, there was a bit of a 
backlash about that. It seemed to be trendy 
NOT to go to drama school, that you didn’t 
need to go to drama school and actors 
made it big because they hadn’t gone. They 
had a roughness and rawness about them. 
But | think it teaches you good habits if 
nothing else. A lot of training is very similar 
across the board, which | only realised 
when I left. There have only been a certain 
number of practitioners in theatre history 
and all drama schools base their curriculum 
on them, Stanislavski and Brecht, for 
example. The course | did at Rose Bruford 
was called Community Theatre Arts and we 
were trained to do T.|.E. work but even in 
that you still go through the Method 
approach, from the Stanislavski school. You 
might learn voice in the morning, 
movement in the afternoon, characterisation 
the next day and the great temptation is to 
compartmentalise them rather than bringing 
them all together and carrying them over 
into each other. 

NS: Like training to be a teacher! You 
learn lots of bits which have to come 
together as a whole package. It’s like 
doing a jigsaw puzzle without the picture. 
You've no idea what it will be until it’s 
almost done and then, of course, it’s too 
late! When | went to see you playing 
Rocky Gravo in your college production of 
“They Shoot Horses Don’t They?”, | 
remember thinking, | wonder what this 
will be like because | knew you quite 
well. | thought | might just see you and 
not the character you were playing, but 
you were such an utter bastard in that! 
The whole of “you” disappeared and all | 
could see was Rocky Gravo! 


RA: Good! Well, | achieved something! 


NS: That must he hard because it’s alright 
in front of strangers, but to convince 
someone who knows you well... 


RA: Well, ring Trevor Nunn up and tell him 
NOW! 


NS: | will, dearie, because readers, | 
couldn't believe that this nice bloke | 
knew was so horrible. | wanted to punch 
you on the nose. You really had me going 
there! 


RA: It was such a meaty part. The “real 
bastard” parts are such Tun to play as you 
can see in any Jack Nicholson film. He 
obviously enjoys playing them! 

NS: So what was your first experience of 
the Stranglers, then? | suppose we'd 
better talk about them at some point! 
RA: The first things I’d heard had been on 
the radio but the first proper record | heard 
was, as | mention in the show, Peasant in 
the Big Shitty. The music was so exciting at 
that particular point in time as well. You 
see, I'd been into Abba..(smiles) 


NS: So you started throwing all the Abba 
away did you? 


RA: Well, | didn’t throw it away, no! | put it 
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to one side because | knew it would come 
back into fashion !!(Tongue-in-cheek) 
There’s a link there, with Abba and the 
Stranglers, because of the keyboards...1 
was fascinated by Abba’s keyboards. 


NS: Yeah. JJ says that the Stranglers 
keyboard sound was very fashionable for 
new bands at the time. 


RA: Well, that was one of the reasons | liked 
Abba and | liked the Stranglers because of 
that lovely rippling sound on Grip and 
Threatened. Also, this new musical rebellion 
came when | was in Suffolk, where 
everything else hits you about five years too 
late! But this was so fresh you couldn’t 
avoid it. And it was the Stranglers | first 
became hooked on when | was still at 
school. 


NS: My rebellion came a bit later. | had to 
leave home before | could rebel. | also 
think | had to be a bit older before | felt 
Safe enough to rebel, a bit more grown 
up! | was a bit older than you when all the 
new music happened | (’m nearly as old 
as JJ!!) 


RA: That was the problem for me because | 
was still only 13 at the time so | couldn’t 
really go that far! | could be a rebel at youth 
club but | had to be home at ten o’clock!! 


NS: | was also under a lot of pressure at 
home to do well at school and life was 
pretty miserable until | left for University. 


RA: | never had any of that. | remember my 
Mum and Dad letting me choose what | 
wanted to do which is how | came to do 
drama instead of ‘O’ level French! And I’m 
glad | did now. 


NS: Ah, but you can’t have a conversation 
with JJ in French though, can you? 


RA: NON!! (Haha) but | could try one in 
mime! 


NS: So what about this show then? 


RA: “| was a teenage Strangler’, another 
little plug there. | did an abridged version at 
the Convention. It’s actually about an hour 
and a quarter long. The short set worked 
better at the Convention though because of 
the size of the hall and working without a 
mike. If I’d had a smaller room maybe | 
could have worked several performances 
while other things were going on. Towards 
the end, | could see people coming in the 
back who hadn’t seen the start so there was 
a lot of noise. The whole thing has been in 
my head for ages, since Hugh left in fact, 
but it wasn’t until you rang up that I had to 
work on it and complete it for a September 
performance. | thought you'd said 
December so when Marian contacted me 
and said “September” | thought “Aaaargh!” 
so | hid myself away in a hotel in 
Broadstairs and finished it off. | had written 
some of it, honest! But before then it was 
patchy, just thoughts, scenes really, as 
opposed to actual script. So when | got 
back | contacted an old friend of mine, Midi 
Mann, who I'd worked with at MOMI 
(Museum of the Moving Image) on the 
South Bank, who could direct it. Midi has 
lots of links with the Royal Court and all 
that sort of thing. 


NS: And who knows nothing about music? 
RA: No,-nothing about music!! 


NS: What did he keep calling Hugh while 
you were rehearsing it? 


RA: Hugh Mc Cormack!! “Rob, how did you 


feel when Hugh Mc Cormack left?!” But it 
was good to have Midi there because with 
him not having any particular musical 
knowledge about the Stranglers his 
outsiders view was very helpful. He kept 
questioning the things | talk about like 
Rough Trade and my wearing mirror 
shades, checking that the audience would 
know what all these things were and 
whether they were around then in the case 
of the glasses. He was a good marker for 
that, because he had no vested interest in 
the band, only how the performance was 
shaping up. He helped me develop the style. 
| wasn’t very sure of a style at first. | wanted 
it to be a theatre piece and to hold up as 
theatre piece rather than it turning out to be 
just a man with a mike reminiscing about 
the Stranglers. 


NS: For those who didn’t see it, what was 
the theatrical device you used to get that 
across? 


RA: A letter. The character is writing a letter 
to Hugh after he’s left the band saying “How 
could you do this?” He’s angry and upset 
by it all. There are lots of bits of paper 
strewn about the floor because he can’t 
express himself. So he feels that he must 
act out, like a great catharsis, himself when 
he was a teenager and when he first found 
the band and that’s what happens. He goes 
back in time and he talks about when he 
first heard the band at a friends house, his 
first concert, first record and all those sorts 
of things Within that there are other devices 
throughout the show but that is the main 
tenent. At the end he comes back to the fact 
that Hugh has gone now and that he (the 
fan) has grown up now and he’s saying 
“Goodbye old friend” He goes to the letter 
and tears it up and says “Dear Hugh, thanks 
for all the memories. The Stranglers are 
dead, long live the Stranglers”. There’s a lot 
more in the longer version, though, but | 
don’t really go into great detail about the 
band themselves, that’s not the point. It’s 
about being a fan. The only bit where | do 
go into the band themselves is where there 
is a Surreal scene where | become Hugh at 
the Roundhouse in my little bedroom 
playing my tennis racquet guitar! | didn’t do 
that bit at the Convention though because it 
needs a big lighting change. 


NS: I’m sure there are lots of people who 
will identify with that! 


RA: Exactly! | had to look at points of 
reference which fans would identify with 
and after the show people were coming up 
to me and saying “Yeah, that was the first 
single | bought too!” That was really 
encouraging. 


NS: Tell us about when you turned up at 
the Arts Depot to rehearse it. 


RA: | went up on Friday night to meet 
Marian and it was getting late, and dark. | 
was a bit worried about that because | 
didn’t have any lights on my bike. I’m so 
much of a rebel! ! | was afraid of getting 
arrested! And while | was waiting this figure 
that | recognised walked in. It was JJ. 


At this point we were interrupted hy Tom, 
Rob’s two year old son who piped up 
“What's a JJ ?” Ah, such innocence! 
RA: | think the first time | met him was 
when | was with you at a Purple Helmets 
gig back in ’88 or’ 89. | was really lost for 
words that day! 


NS: You were! I’ve never seen you like 


that before! 


RA: | couldn’t speak. He was holding court 
in this grimy dressing room, but on Friday 
he was Mr. Affable, well he was Mr. Affable 
before it was just that | was overwhelmed. 
He seemed interested in the show. Yes, JJ 
was really nice about it all. He even knew 
who | was. He said “You’re Nichola’s friend, 
aren’t you” and because I'd cycled and was 
wearing my cycling shorts he said “Have 
you cycled up from Brighton?” 


NS: | moved two years ago, JJ! ! But you 





NS: So what were your impressions of the 
Convention itself as it was your first one. 
We've had two already, so where were | 
you?! 

RA: (Ignoring last sarcastic remark) | 
thought it was a very good day. | enjoyed 
myself. A lot of that was induced obviously 
by the alcohol and being pleased at the 
show going well. | must admit that all the 
time | was rehearsing it and making 
changes with Mid’s direction and 
assistance, | wondered how it would go 


down and whether I'd still have my legs in 
their usual configuration at the end of the 
day. One of the reasons | was nervous about 
doing it was that | thought the band might 
see be watching it, but I don’t think they saw 
it in the end. 


NS: Nor me! Still, they might get to see it 
when you're doing your private 
performance for all the SIS bods were 
working and didn’t see it either. 


RA: Well, come and see the whole show 
when it’s on tour! 


have done that journey the other way 
round though because we have the 
negatives. When Marian asked me if | 
knew anyone who could do something 
interesting at the Convention | thought it 
would be an ideal setting for your piece 
because SIS is like a family and it was a 
gathering of the clans, so to speak. 
Everyone seemed to enjoy it and it went - ee 
down well. You got a big cheer! ‘ 


RA: (Relieved) Yeah! June 1996 


In June last year the Stranglers had just finished the 
first part of touring to promote About Time and | set off, 
to Athens to work on the second album by Magic de 
Spell. The first album did very well - it was a “hit” as 
they say. The band reckoned it could all be done in 
four weeks. As soon as | got there alarm bells 

started ringing in my head. The band had been so 
busy playing gigs at weekends (they still have 
‘proper’ jobs) that they were under rehearsed. Also 
there had been a parting of the ways with ‘Animal’ 
the bass player, so another was brought in. | é 
asked for a producer’s contract to be drawn up for ga 
me as soon as | got there, knowing how long it 

took last time to get that together. 


Those of you who haven’t been to Athens may have 

the wrong idea about working in a place where the 
temperature never drops below 25°C (at night) and 

is often around 35°C - 40 °C during the day - at least 

between June and September. Well, Athens is just about the 
busiest, most traffic congested city in Europe. Possibly second 


or third largest in population. This city doesn’t appear to sleep. 


Of nine million Greeks in Greece, six million decided it would 
be a good idea to live in the same town. Since public transport 
is limited to buses which compete with cars and two wheeled 
transport for every available piece of tarmac the resultant 





| can’t wait! When we get details of “I was a 
teenage Strangler” hitting the road we'll 
pass them on via SIS and the magazine. 


On behalf of everyone who enjoyed the 
performance at the Arts Depot we'd like to 
say a big “Thank You” to Rob for all his hard 
work. And acting as Rob’s agent on this 
occasion I'd like to collect my 10% now 





You made it! London/Brighton Bike Race 16th please! 


Nichola Still 


ffic chaos is also quite deadly. 
So deadly in fact 
that one day the 
pollution was so 
great that at 4 in the 
afternoon we were all 
informed that aif 
private cars would be 
banned from 
downtown the 
following day. Already, 
during the summer, 
there has been for 
several years now, a 
system of alternating 
days for permission to 
enter the downtown area, 
i.e. odd numbers on 
icence plates on odd 
numbered days of the week 
alternating with evens. This 
operates five days a week, which, | reckon, is , unfortunately, 
the way all major cities are going to operate in future. There 
doesn’t appear to be any emission control for vehicles in 
Greece. In fact the buses are possibly the worst offenders. The 
traffic gets so bad that on average a ten minute drive (if there 
was no traffic) to the studio was taking me on average 14 
hours. | would always get there with a headache. In order.to 
alleviate some of this mess an underground system is being 
built which is actually making the traffic even worse above 
ground while work is being carried out. Also, every.so often, 
new relics and ruins are discovered which tends to slow the 
whole process down, sometimes stopping it for a while. 


So | was starting around midday and was finishing sometimes 
as late as 2am. | ended up spending nearly two months 
working on this album. | had one day free in the first month, 
played bass on a couple of tracks, sang on a few others, and 
eventually signed the contract in March 1996(!). The album, 
released in December 1995, was a hit. 


J.J. BURNEL 


A limited quantity of this alaum ‘Nipsonanomimatamimonanopsin’! 
is available from SIS at £12 per copy inc. P&P. 
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(Or why it took a week to play 90 minutes) 


Mon 8th Jan. 
It was a strange feeling, waiting at Heathrow 
airport for the 8.00pm flight that would 
begin our journey. Firstly because this 
would be the longest flight the band had 
ever undertaken but mainly because 
festivals usually entail being at the 
airport, semi-conscious, at around the 7- 
8.00 am period. 


We were, as uSual, taking all the 
equipment with us that couldn't be hired 
at the festival. This consisted of certain 
aspects of the back line, (Guitars, some 
keyboard equipment etc. etc.), and adds 
up to a substantial amount of weight and 
space. All this gear was taken on as 
personal baggage allowance so every 
member of the party was limited (as 
usual) to hand baggage only for their 
personal effects. 


The normal wait at the group check-in 

desk went without major incident and the 
equipment was weighed and checked in 
satisfactorily, whereupon we all proceeded 
through passport control and began the 
usual pre-flight checks. This comprises of 
last minute shopping, changing money, 
duty free allowances etc. but mainly 
heading to the bar to get a few drinks before 
boarding the plane. 


We were travelling on a Malaysian Air flight 
(probably because it was the cheapest flight 
available) and were pleasantly surprised to 
find that there was a little more leg room 
available than on the flights that we were 
used to. 


The first leg of the flight was to Kuala 
Lumpur and consisted of several meals and 
two films, liberally interspaced with free 
drinks from the bar. Upon beginning our 
descent we were greeted with an ominous 
announcement. “Welcome to Malaysia, 
where the smuggling of drugs carries a 
mandatory death sentence. Have a nice 
day.” (Or words to that effect). 


The plane landed at 18.20 on the 4th (local 
time) and we traipsed through into the 
transfer lounge to wait for the next flight in 
about 3 hour time. There was only one 
thing to do. Head for the bar! 


Upon staggering (some 
of us) onto the next plane 
we were greeted with a 
repetition of the first part 
of our journey. (With, 
fortunately, different 
films). We arrived, 
jetlagged and zombified, 
in Auckland at 12.05ish 
on the 10th Jan. to be 
met by our guide, mentor 
and nanny for the next 
few days, Sandi. (plus 
husband and entourage). 


The band caught the 
shuttle to the internal 
terminal and proceeded 
to have coffee, snacks 
and beer in the VIP 
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departure lounge (courtesy of Sandi) 
leaving the crew to collect the equipment. 
There was a delay round about now as the 
plane to take us onward to Palmerston 
North was a small prop-engined plane and 





there wasn’t enough room for all the back 
line, so we had to wait an extra hour or so 
for the next one that had space. 


When we finally arrived at Palmerston North 
airfield (late afternoon/early evening) it was 
only a short drive to our hotel and we 
proceeded to check in and get freshened up 
and changed. The band from here on were 
left to their own devices. | wandered out 
after a bath several hours long and was 
lucky enough to meet up with Sandi who 
informed me that the crew (plus Paul) were 
down town checking the hired equipment at 
Manawatu T.V. & sound (a music 
megastore), | decided that the best way to 
defeat jet lag was to stay awake as long as | 
could so proceeded with Sandi to walk to 
the store. This was only a few blocks from 
the hotel but we stopped halfway as there 
happened to be a convenient bar en route. 


At the store later we had an impromptu jam 
using acoustic guitars belonging to the 
store and, at | think around midnight, 
headed back to the bar. The time, | thought, 
has come for sleep, so after a quick one (or 
two) | headed back to the hotel leaving the 
crew in full swing drinking B52’s from test 
tubes for the next few hours. 




















Upon rising, greatly refreshed, the next day 
we proceeded to the record store where Ju, 
Paul & John were due to play a few 
numbers acoustically at about noon. This, 
along with signing albums and talking to 
some of the locals was such a success that 
we decided to play a short semi-acoustic 
set early that evening. (Much along the 
lines of the recent convention at Kings 
Cross). But first there was another thing to 
do. The majority of us headed to the 
outskirts of town in one of the minibuses 
provided and spent the afternoon on a go- 
cart track that the tour manager had 
reserved for us earlier. Much fun was had 
by all and we headed back to the hotel for a 
quick shower before the evening show at 
the record store. 


The semi-acoustic set, although shorter 
that the convention and consisting more of 
numbers from the tour set, was great fun 
and enjoyed by all. As was the beer laid on 
for the band by the store. After this there 
was nothing arranged and people drifted off 
gradually to do whatever they wanted. | 
ended up going up to the concert site with 
John Ellis to check it out. The venue was a 
few miles out of town at the foot of some 
hills (Hence Mountain Rock Festival). We 
finally arrived back at the hotel after 
midnight as our driver had to detour on the 
way back to drop off one of the organisers 
at a nearby town. 


Friday 12th - the Adventure Day. In the joke 
sheet (tour itinerary) we were due to start 
out this day at around 8.00 am but by 
popular consensus this was put back a 
couple of hours, otherwise | think about 
half of us wouldn’t have made it. As it was 
everyone attended it except Jet and Beet 
(guitar roadie) who had other things to do. 


We met up with our guides, Mike & Janice, 
and three instructors and drove for about 
an hour to Wairarapa and the Waiohine 
River for the day’s first activity, white water 
rafting. Upon our arrival we were kitted out 
with wetsuits, lifejackets, a safety helmet 
and a paddle. We were then given a talk on 
safety procedures, including how to get 
back on the raft when you fell overboard 
and what to do if you fell off during one of 




















the rapids, (try to float face up with your 
feet forward to fend yourself away from the 
rocks and please keep hold of your paddle 
as we don’t want to lose it). After this we 
picked up our boats and proceeded to the 
river, each boat containing an instructor & 
various band & crew members. 


The descent was exhilarating although the 
water wasn’t too rough as there hadn’t been 
too much rain lately, so occasionally you 
had to bump the rafts over certain stretches 
of rapids if you got stuck in a particularly 
shallow section, but by the time we were 2/ 
3rds of the way down everyone had been in 
the water one way or another. 


We stopped round about here at a section 
where the river widened and the current 
was minimal for a rest. It was here that the 
only real injury of the day occurred. The 
instructors and several band and crew 
members swum across from where we had 
beached the rafts to the other side of the 
river and proceeded to climb a near vertical 
rock face & jump into the river. After a few 
jumps one of the instructors decided to 
climb even higher & jump. Danny Bartley 
(monitor engineer) immediately rose to the 
challenge & decided he was going to do the 
same. Unfortunately for Dan, he slipped on 
launching himself so didn’t have the 
clearance necessary. He crashed through a 
shrub & bounced off of the rock face before 
landing face-first in the river. He was saved 
by his life jacket (which took the brunt of 

















his collision with the cliff) & his 
helmet. Although damaged he 
managed to continue & enjoy the 
rest of the day. 


When we had completed the course, 
the rafts were picked up by a truck & 
we walked back up river to the next 
location, where Janice had been 
preparing a barbecue lunch. The 
weather up until now, though warm, 
had been overcast. Now the sun 
decided to come out. Immediately, 
all the locals smeared themselves 
with total sun block & urged us to 
do likewise, as there’s a hole in the 
ozone layer right over New Zealand 
& we were told you'd burn in a matter of 
minutes. 


After an excellent lunch came the abseiling, 
the object being to descend from near the 
camp down a vertical rock face to the river 
below, again with full harness & instruction. 
JJ & Paul were the only band members to 
participate in this pastime but both seemed 
to enjoy it & came back for another go. 


Then it was time to move on. We packed up 
& boarded the bus again to drive to the next 
location. This was a disused bridge in the 
middle of nowhere. En route we dropped 
Trevor Dawkins (Production Manager & 
keyboard tech) off as he was going to meet 
some friends. On arrival it was time for the 
Big Swing. Ropes are attached to the 
outside of the bridge in the middle & one 
dons a safety harness (with the ropes 
attached), climbs over the bridge onto a 
small platform (about 3x8ft) near one end 
of the bridge and then (with the ropes taut) 
jump off. You swing around for a while 
(nearly hitting the far side of the bridge) and 
are then lowered to the bottom of the gorge 
(over 130ft below) where you 
have a 15-20 minute walk to 
get back up to the bridge. Paul 
was the only band member 
brave (or stupid) enough to try 
this (twice) although Danny 
Bartley, despite injuries, also 
participated. 


This was the end of the 
athletics although not the day 
itself. The bus proceeded to the 
Black Stump, Pahiatua 
(restaurant/bar) for drinks, a 
meal, & more drinks. There 
was a local band playing and 
the band (after several drinks) 
were persuaded to play a few 
numbers. Normally ina 
situation like this (no 
drummer) Danny would play 
drums but, as his injuries 
prevented this, Jet’s place was 
taken by Max Bisgrove (front- 
of-house sound engineer) who 
did an excellent job. When we 
finally left the bar we had the 
option of going to the festival 
to see the night’s 
entertainment but everybody 
was too tired by this time so 
headed back to the hotel for a 
good night’s sleep. 


Saturday 13th Jan - Gig day. A 
few of us (inc yours truly) were 
up early as we'd arranged (via 
Mike) another little excursion. 
This was called Heli-mania, & 





was to consist of low level flying round the 
mountains etc & culminating (so I’ve been 
told) with a Bungee jump out of the 
helicopter (which would NOT have included 
yours truly). 


Unluckily, the weather had closed on over 
the mountains and there was rain & the 
cloudbase was far too low so we had to 
cancel. At least we saved the money it 
would have cost us. Some people went go- 
karting again but | just spent a leisurely day 
instead. 


We went up to the festival site with plenty of 
time to spare. Unfortunately the attendance 
was well under the expected turnout, mainly 
due to the bad weather. A few of us 
managed to get a 10 min. ride on one of the 
helicopters on site, with low passes & 
slaloming through the passes in the 
mountains. The helicopters were of the 
whirlibird type, a bubble dome & only room 
for the pilot + 2 passengers. | landed about 
15 mins. before we were due to go on stage 
& a couple of the crew made it back with 
only 5 mins to spare but all went well & the 
gig was a great success & enjoyed by all | 
spoke to afterwards. We eventually headed 
back to the hotel for a few hours kip before 
the return journey the following day. 


We departed Palmerston North at 10.45am 
on 14th & arrived home on the morning of 
the 15th. The return journey being a repeat 
of the outward one but taking 33hrs 
(boarding plane one to disembarking plane 
three) instead of a mere 30hrs outbound. It 
then took over a week to recover from jet 
lag but we still all bear very fond memories 
of our time in New Zealand and are all 
hoping that, in the not too distant future, 
we'll manage to get back over there again. 


‘All my own work’... Dave Greentield 
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1980 - Troubled Times 


During February the Stranglers played a 
very short tour, keeping the same set which 
had seen great success during the UK 
Raven tour. Two gigs planned for April 
during the Easter break (3rd/4th) had to be 
altered considerably due to Hugh’s absence. 
The sets played at these two gigs were 
rehearsed over 3-4 days, and included lan 
Dury performing Bear Cage and JJ 
surprising everybody with Do The 
European. (A recording is in existence from 
these two gigs on CD). The second gig also 
included a judge and policewoman 
entertaining the fans with a striptease! 


In June the band played a short 6 date tour 
of France - very short in fact as the tour 
came to an abrupt halt in Nice on the 20th, 
which is well documented in Jet’s book 
‘Much Ado About Nothing’. The set for this 
tour still retained the backbone of the Raven 
tour, but the work the band had done in the 
studio and rehearsals had started to show 
through. 


Set List: Raven, France 12/6/80 


Shah Shah A Go Go/Ice/Toiler On The Sea/ 
Duchess/Hanging Around/Baroque 
Bordello/Waiting For The Meninblack/ 
Down In The Sewer/Who Wants The 
World?/Thrown Away/I Feel Like A Wog/ 
Tank/Nuclear Device/Genetix/The Raven 


Two gigs in Italy early in July saw Hallow To 
Our Men added, along with the old 
favourites, Threatened, Peaches & 5 
Minutes in the encores. 


On the 7th July the ‘Who Wants The World’ 
tour kicked off in the UK. The set once again 
had several changes from the French and 
Italian gigs. In came Four Horsemen, 
Princess Of The Streets & Just Like 
Nothing On Earth. Dropped were: [FLAW 
Threatened & 5 Minutes. This tour was 
also notable for the addition of the 
Stranglers second intro tape, simply named 
Waltzinblack. At the Rainbow gigs the 
Stranglers had used ‘Ride Of The Valkyrie’ 
taken directly from one of Hugh’s favourite 
films ‘Apocalypse Now’. 


A return to the good old USA in Oct/Nov 
this year brought more changes, including 
the return of /FLAW Threatened, Bring On 
The Nubiles & 5 Minutes. Dead Loss 
Angeles was aired, where else but in LA(?!) 
with the others being added later in the tour, 
due to the necessity more than anything 
else as the band’s equipment was ripped off 
in New York. 
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maglers Set Lists. - Part 2 


by Chelsea Danny * 


1981 - Who Are The Meninblack? 
& La Folie 


February/March. Spreading the Gospel 
According To The Meninblack in the UK. 
Due to the cancellation of the first gig which 
was due to be at Cardiff Top Rank, the tour 
proceeded at the Bristol Locarno 9/2/81. 


As the new album had just come out many 
of the new numbers which had received an 
airing the previous July in the UK were 
obviously retained for this tour. 


Set List: Bristol Locarno, 9/2/81 


Threatened/The Raven/Toiler On the Sea/ 
JLNOE/Thrown Away/WWIW?/Don’t Bring 
Harry/Waiting For The Meninblack/The 
Meninblack/Four Horsemen/Second 
Coming/Hallow To Our Men/Nuclear 
Device/Genetix/Duchess/Hanging Around/ 
Down In The Sewer 


This set was more or less standard for the 
entire tour, including the US tour in late 
March, the exceptions being Don’t Bring 
Harry was dropped after this one gig and 
the inclusion on occasions of Shah Shah A 
Go Go, Tank & Baroque Bordello. 


With the surprise treat of having a second 
aloum within a year, another tour hit the 
road in November, 18 dates all around the 
UK, with the banner for the tour being ‘La 
Folie, 1st Leg’, and starting at the Bristol 
Granary, the earlier gigs on the tour had 
included Pin Up, but with problems arising 
on each occasion this was dropped. During 
the later gigs on the tour True Love & 
Happiness made the set with /FLAW being 
dropped. Apart from these changes the set 
was rigorously kept the same throughout 
the entire tour. 


Set List: Edinburgh Playhouse 22/11/81 


Non Stop Nun/Threatened/JLNOE/Second 
Coming/The Man They Love To Hate/The 
Meninblack/WWTW?/Baroque Bordello/ 
Golden Brown/Tramp/Thrown Away/Tank/ 
IFLAW/LMIYTT Family/Nuclear Device/ 
Genetix/Nubiles (Cocktail Version/ 
Duchess/The Raven. 


The Hammersmith Palais gig on the 17/11/ 
81 was video recorded but has yet to be 
found or seen. Come on Ju, open your 
underground bunker! (Perhaps the reason 
that this one hasn’t seen the light of day is 
because he broke a string or two on his 
bass!!) 


1982 


With the success of Go/den Brown the La 
Folie, 2nd Leg was underway in Jan/Feb. 
Venues chosen for this tour included towns 
and cities missed on the previous tour and 
venues where the response had been very 
good in the previous November. Much of 
the previous tour set was retained, with 
Down In The Sewer now starting the set 
and Meninblack being dropped. 


1983 - Feline Tour 


Much of the set was standard throughout 
the entire tour, with the intro being changed 
to the Aural Sculpture Manifesto, 
Chippenham Goldiggers being the guinea 














pigs on this tour, were, treated to a set 
which included Blue Sister & Strange 
Little Girl, dropped for the rest of the tour. 
Down In The Sewer was also given the false 
Start of Nubiles Cocktail Version at the 
Newcastle gig on the 12/2/83. Who Wants 
The World? was played twice (once in the 
encore). The European tour in February had 
the addition of La Folie to the UK tour set. 


Set List: Chippenham Goldiggers, 28/1/83 


Nuclear Device/Toiler On The Sea/Ships 
That Pass In The Night/It’s A Small World/ 
JLNOE/No More Heroes/WWTW?/Never Say 
Goodbye/Baroque Bordello/Golden Brown/ 
Princess Of The Streets/Midnight Summer 
Dream-European Female/Blue Sister/ 
Tramp/The Raven/Duchess/London Lady/ 
Strange Little Girl/Genetix. 


1983 


May. This year saw a return to the Land of 
the Free. Keeping the same set they had 
used up ‘til now, and then returning to 
Europe for a series of festivals throughout 
the summer in Holland, Belgium, France 
and our own Reading Festival. At Reading 
Down In The Sewer & Bring On The 





Nubiles were added to the encore. ‘The 
Inside Festival’, Belgium, had an 
instrumental version of The Raven due to 
technical problems! 


Throughout the months of Sept/Oct a 
European tour was set to take the 
Stranglers to Spain, France, Italy & then 
finishing back in France, only slight 
adjustments being made for this tour with 
Sewer opening the set, 5 Minutes, Hanging 
Around, Nubiles, Tank & Family (added 
then dropped) all being added and Thrown 
Away, JLNOE, Barogie Bordello, Tramp, 
Princess Of the Streets, Genetix & 
Duchess all being dropped. 


1984 


Only one gig all year, a Christmas 
extravaganza in Germany! At least those 
that made the coach trip to Germany had 
something new to hear, as the band played 
material they had been working on in 
Belgium. This was also the first gig with the 
brass section. 


Set List: Phillipshalle, Dusseldorf, WG, 
21/12/84 


Aural Sculpture Manifesto (in german)/ 
Midnight Summer Drean/European 
Female/Ships That Pass In The Night/Let 
Me Down Easy/Punch & Judy/Peaches/ 
Skin Deep/No Mercy/Uptown/The Raven. 


Continuing in the next issue... 


Photo: Paul Cox 








Got anything to say?........... 


| may need to edit your letter in order to be able to print as many as possible. If you would 
rather have yours printed in full or not at all, please let me know. 


Dear SIS 


| wanted to air some views on non-English 
music, in particular French. 


Most of the English music-buying public seem 
to have a snobbish attitude towards any music 
that is not sung in English. 


There is a wealth of excellent music from 
France, Spain, Africa, the Americas and all 
over the world. One of my favourite bands is 
Les Negresses Vertes. Although they hail from 
France, their music contains strong Latino, 
African and Middle Eastern influences, 
together with a strong French sound. 


It’s not necessary to understand French to 
appreciate their music, as anyone who enjoys 
syncopated rhythms, jazz/funk harmonies & 
melodies will not be disappointed. 


Yes, this is a French group which does not fit 
into that Eurocrap mould of “Boom Bang-a- 
Bang” or the Singing Nun! 

Not every non-English speaking band does! 


Recently there has been a greater awareness 
of African music, but people still seem 
regrettably shackled to their prejudices. 


| don’t like to use the term ‘World Music’ as it 
seems to give credence to Radio 1 disc jockey 
for inventing this “new category” of music. 


The majority of people in the world have been 
listening to no-English/American music for 
centuries! 


Groups like Les Negresses Vertes, Les Rita 
Mitsouko deserve to be heard by a larger 
audience. Their aloums of remixes are 
amongst my most treasured. 


Stranglers fans, being more open-minded than 
the Bon Jovi or Boyzone brigade will I’m sure 
find much to enjoy by explring the vast world 
of music (no | didn’t say world music!) 


Perhaps Ju or any other fans could share their 
views. 


Thanks for reading my scrawl, 
Robin Goldsmith, Middlesex 





JJ (Jay Jarred Bell) - Stud of the year ’95! 
Photo sent in by Steve Bell & Lisa Carrington. 











“| knew the secret and suffered” 


November 1992: shortly after my nephew’s 
suicide | suffered a rather nasty and 
mysterious accident late at night on the 
deserted streets of Wan Chai, Hong Kong 
island. Whilst accelerating to catch a traffic 
light something suddenly appeared before me 
and a ‘stapling’ sound followed, resulting in 
my face having two knife-like missions - one 
between the eyes the other above my right 
eye. This inexplicable incident still remains a 
mystery. | went back to the scene later and 
checked any inanimate objects, i.e. trees, 
road signs . . . nothing in the vicinity could 
possibly have caused this. When | was 
recounting this incident recently to a lady 
friend a bird-dropping just missed me! | 
wondered if “The Men Covered In Birdshit” t- 
shirt of yesteryear has some more sinister 
connotation than being just jokey?! Spooky? 
Paranoia? MIB appeared from nowhere to 
give me a very physical warning? Perhaps the 
Stranglers might find this account 
interesting. Strange but very true. 


D. J. Law, Hong Kong 
NO LIFE AFTER DEATH 


“Man created God” in order to overcome his 
fear of death. Once the heart stops beating I’m 
afraid that is it; warm food. Once the body has 
gone, all that remains are memories; other 
people’s memories. 


Live your own life to the full and keep the 
memories of those no longer with us fresh 
and alive. Die your own death to the full and 
arrange your own funeral as you would want 
it. A colleague died a few years back and the 
most vivid memory | have is that of the 
funeral. If this is going to be the most 
enduring memory, then at least make it 
representative of yourself. 


Andrew Flanagan requested “Let Me Down 
Easy” (a wonderful choice) for his funeral. | 
too have requested 4 Stranglers songs to be 
played at my own funeral: 

TIME TO DIE - for the message 

NO MORE HEROES - a personal favourite 


GOLDEN BROWN - for the humour 
(Crematorium) 


WALTZINBLACK - for the mood 


Don’t let the dog collars spout a load of old 
bollocks and turn your death into a 
sanctamonious affair. 


Scott Philp (My wife thinks I’m mad) 


P.S., | hope this letter doesn’t upset Una 
Flannigan. If | am wrong and there is life after 
death, the odds are favourable that Andrew 
has already introduced Elvis to the delights of 
Rattus 











To the people of SIS; 
(editor) 


Let me please introduce myself, | am Zontra of 
the Himwa star cluster. I, and others of my 
race, presently infiltrate amongst you Earth 
humans, as we have done for many of your 
centuries. It is through your impressive 
knowledge, and openminded written sections 
concerning the huge possibilty of star people 
and universal life that we now attract to you. 
Your musicians-The Stranglers, bring great 
humour to us with the recordings concerning 
the Meninblack. Let me assure you, they do 
exist, and only appear human when their real 
appearance is what you would term 
frightening. There are many different kinds of 
human, and as you may expect; the majority of 
them all hail from earth-like planets..of which 
they number in the thousands of millions. 
Your present science is now beginning to 
overcome many difficulties, ignorance too is 
thankfully disappearing. Our kind, and 
thousands of others, have travelled to your 
solar system and entered your earth 
atmosphere on a gradual basis, as we intend 
no harm or to cause anxiety to you. Slowly, 
the earth human has come to believe, but still 
there are the ones who reject through fear. We 
know about the ‘greys’ and their abduction 
programme, this we sadly can do nothing 
about. It is they who are also responsible for 
the animal abduction; and removal of organs. 
While there are some negative aspects of 
intelligent life visiting Earth, rest assured my 
people and many more are working for your 
benefit. A nuclear war would never happen. 
Lastly, | would like to mention something on 
the recent controversial alien film, that was 
bought by a British film-maker. This footage is 
very much genuine, and the dead Bema- 
human came from the star cluster of what we 
know as Drardenia. Very soon my friends, 
something is to surface amongst your people 
that will end all suspicion concerning the 
reality of star-people, once and for all. There 
already exists filmfootage of alien 
communication, and the authorities are unsure 
of the reaction it might bring. Many species of 
human walk your planet, some being relative 
newcomers; others being original inhabitants 
who come back. There are many things for 
you to learn that will surprise you, and 
possibly help to bring about peace between 
your people. Thank you for reading this. 


Zontra; 
Captain of the triam-fleet, and crew scientist. 


O.K. Greenfield, you can come out now - we 
know it’s you..... M. 





Dear Marian, 


| hope you like the enclosed photo. After 
weeks of ear bashing by my wife to, paint the 
garage door, | decided to introduce the 
neighbours to the ‘MENINBLACK’. 


A few of the enlightened ones have recognised 
the work of art. 


Tony, Stoke-on-Trent 
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Dear Strangled, 


| wish to thank everyone for making the 1996 
convention what it was , particularly those 
behind the scenes. SIS and Trevor and the 
boys behind the band never stopped all day. 


But the biggest thanks go the The Stranglers 
themselves.Of a day of highlights, it is hard to 
pick any one out,so I'll give you a few examples. 


The first sighting of a Strangler was Jet as he 
entered the building . He won’t remember 
gently pushing between me and my wife, but 
we will. 


The brilliant acoustic set with “Dagenham 
Dave”, “Outside Tokyo”, “Swim” and (in 
particular) “You'll Always Reap 

What You Sow” was outstanding .The vocal 
harmonies were spot on and particularly John 
| thought played outside of himself. 


Then after the set, to find yourself in the queue 
for the toilets with Dave Greenfield was awe 
inspiring. For the younger end,these folk-lore- 
ific (?) insights into the bands history, told 
from the boys themselves are things no-one 
else can take away. (Those who know why 
Dave drinks Bacardi and coke on stage know 
what | mean.) 


The family of fans were very much part of the 
whole event. For me, the chance to spend a 
good length of time with fellow Stranglers 
fans, was very important.| have to admit my 
ignorance in that | met some great people, but 
never actually found out their names, so if you 
come from Croydon and were wearing thigh 
length boots (or bought some for the wife),or 
you kissed J.J. as he “borrowed” your pen (or 
you’re married to her) or you come from 
Chester and have Psycho and Rattus on your 
back (or your husband has) then hello from 
Chris and Sarah from Morecambe . 


For me though, the real highlight was the 
electric gig. There is always the doubt in the 
back of your mind that the new material 
couldn’t possibly live up to the older songs. 
The disapointment of the delayed release of 
the new album was tempered by hearing 3 
tracks from it. The instrumental at the top of 
the set was fast and tight , the third one which 
| never caught the title of was good, but “Valley 
of the Birds” was extra special. | thought | heard a 
bit of the famous keyboard riff from “No More 
Heroes'”, | certainly heard the tempo changes 
and | loved the style and feel the song had. 
The band has never sounded so good with 
new material before in my opinion, and Paul 
has come into his own at dominating the 
audience. 

Thanks to everyone who helped make a day of 
highlights the greatest adventure | ever went 
on. 


Chris Lammiman 


To all at SIS & The Stranglers; Paul, JJ, Jet, 
Dave & John. Thank you for a wonderful 
day in Kings X. 


We both had a fabulous time; even though 
we were really tired from the big journey 
down to London. 


Can’t wait for the next Convention, tour 
dates and album. 


Lyndsey Cooke & Tony Murphy, 
Burton-on-Trent 
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Dear Marian 


Convention. 


epic style proportions. 


a mix of the earlier acoustic set as well? 
Once again thanks for a glorious day 








Just a few lines to say thanks very much to all concerned for a brilliant day on Saturday - The 


Unfortunately my camera buggered itself 14 shots into the roll, just before the start of Dave’s 
quiz, but I’m sure there will be plenty of snaps in the next copy of Strangled. How long will it 
be before the video is available? There’s probably enough quality footage to produce a film of 


The highlight of the day for me apart from the fantastic grub was the evening’s electric gig 
which, from my own personal point of view, was the best set it has been my pleasure to 
attend, so much energy from all the band at the end of what must have been a pretty 
exhausting day. Are there any plans for S.I.S. to release this performance on C.D. maybe even 


Clive Oliver, East Sussex 





Dear Strangled 


“By day sensible, caring mother, tends to her 
three young children in quiet country village. 


By night punk rock rebel, Stranglers fan. 
Ready to jump around right up until the very 
last beat”. 


This is what my husband (Jim), relates 
everytime we're on our way to a Stranglers 
gig. 

“Thou shall love, support, honour and play at 
very high volume”, should have been added to 
our wedding vows. The Stranglers are one of 
the things that we totally and utterly agree on. 
So it was with great excitement that Jim told 
me that the 1996 Convention was to go ahead. 
| had the cheque book out before you could 
say “Dagenham Dave”. With the cheque sent 
off we began the countdown. 


Then with four weeks to go, | did a silly, silly 
thing. | fell down stairs and ended up at our 
local hospital in the x-ray department. With a 
broken ankle confirmed the hospital got a 
message to Jim at work, and not long after, he 
phoned casualty and | was wheeled to the 
phone in agony and this is what was said: 


Jim- “How the bloody hell did you manage 
that?” 

Sarah- “Fell down stairs” 

Jim- “How long are you going to be in 
plaster?” 

Sarah- “4-6 weeks” 

Jim- “You know what this means don’t you?” 
Sarah- “What?” 

Jim- “The bloody Stranglers are out of the 
window aren’t they?” 

At first | thought perhaps a slight vote of 
sympathy would be nice or even a does it 
hurt? but no | instantly replied: 

“No it’s not, we're going and |’m going to get 
the boys to sign my plaster” 

With the casualty phone being used to make 
convention arrangements | thought I’d better 
go back to my ‘cubicle’ and carry on wincing 
with agony. 

While | was waiting to be plastered | began 
thinking. Yeah, | could use this broken ankle to 
my advantage, perhaps | would get noticed 
better? Surely I’d get sympathy from the boys, 
and | began visualising myself in black t-shirt, 
black jeans with the left leg cut off with a, yes 
you've guessed it, a black bandage. 


With this in mind three weeks passed and | 
returned to hospital to be told that | could 
have it off! “but | have been, oh, the plaster!” 
Relieved after “having it off” | felt a little sad 
that | no longer had any advantage, no more 
getting noticed and no sympathy. 


ae 





Hi, to everyone at SIS and the band. 
Thank you all for an unforgettable 
Convention. It was an excellent day, full of 
memorable moments. | am in Sweden on 
a student placement, but had to fly back 
for the Convention. It could not be 
missed. The acoustic set was quite 
magical and the evening gig was probably 
one of their best. | look forward to the 
new material, and will fly back again for 
the tour. Hope the band comes to 
Sweden. 


Bye, Paul Derbyshire, Sweden 


P.S. Is that JU’s dog on the front of this 
card?? 


So off we went to London. 
“By day sensible, caring mother, tends to her 
three young children in quiet country village. 


By night punk rock rebel, Stranglers fan. 
Ready to jump around right up until the very 
last beat”. 


And that was what | did along with everyone 
else on that Saturday in September. A great 
day had by all, no need to get noticed, 
everyone was treated as though they’d broken 
their ankles. 


A big thanks to everyone for organising the 
Convention. We had a brill’ day. 


Thanks Sarah Skinner, 
Derbyshire 


P.S. I’m still getting pain in my ankle, and if 
Paul and JJ would like to pop round and give 
me a massage |’d be most grateful. 


They're on their way. M. 


To The Stranglers, 


Happy 22nd Birthday! to the band and all at 
SIS. 


Thanks for a great day on Saturday at the 
Convention! 


Best wishes, Brian McGill, 
c/o Tower Records 























Dear Marian 


Please surprise my Dad with this picture of 
me wearing my Dad’s very old t-shirt in 
Strangled. 


The Stranglers are our favourite band and | 
like it when the rats go down the plughole 
at the end of “Down In The Sewer”. 


Brian Gordon-Wilkin (age 8), London 


P.S. My Auntie Audrey helped me write this 
letter and she likes the Stranglers too. 


Please Marian Miss... . 





Dear Marian, 


A quick note to go with the enclosed cutting 
(on the right) my mother sent me... do 
you think she’s trying to tell me 
something?! (that’s the Daily Telegraph for 
ya!) 

Perhaps we should do a survey to see if 
we're all withches really! I’d be interested to 
see what MIB band members have to say - 
do you have cats??! 


Luv ‘n’ Black spells, 
Roo-in-Black-so-must-be-a-witch 





Does this qualify me to get on the big wall on “Vision On?” ... eh! eh! 
All the best, Stephen Nixon, Co. Durham 





As the sole entry for the challenge to all artsy fartsy types after Paul’s ‘Boyz in the 
Wood’ feature in Strangled 44, Mr Nixon wins copy of our ‘Strangled in London’ video 
and will, as promised, have his illustration signed by the band and returned to him. As 
for the rest of you... 


Photo: Tracy Philpotts 
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| the National Spiritual Asso- , 
,; Ciation of Churches, and sub- 


“Van Winkle | 
awakes to 
witch trial 


By Charles Laurence 
in New York 


A WOMAN can still be pun- 
ished for witchcraft in New 


England, says Valerie Van, 


Winkle, a spiritualist and’ 
medium accused of maintain- 
ing that she is a witch. 


\ 
| Miss Van Winkle, 49, fish 
t 


been thrown out of her job, 
' running a summer camp for 


' spiritualists, dismissed from , 


_ jected to a campaign of vilifi- 
cation in her home town of 
Lincolnville, Maine. 


She was accused of claim- | 


ing to be a witch to intimi- 
date local people, threaten- 
ing to “hex” the former town 
Kk” of_nearby—Northport. | 
€ as ee seca a r- 
in ack clothes, an 
(deere fondness for cats. 


| 
' 


4 


; 
f 


Her “trial” was held_ir a ' 


m oom b mem- ' 
bers of the association, which: 


claims 2,800 members. 


Since then, she has been 


accosted by hecklers and, 
more seriously, by funda- 
mentalist Christians aeccus- 
ing her of the Devil’s work. | 

“Life is very uncomfort- 


able: this is a very small 


town, and I am being accused 
of being the Anti-Christ,” she 
said yesterday. 

Miss Van Winkle, who 
comes from the 17th century 
Dutch family of New Eng- 
land settlers, which lent 
their name to the story of Rip 
Van Winkle, denied having 
suggested she was a witch. 

She was a spiritualist, she 
said, and earned a living as a 
medium. 

But the “witch trial” has 
damaged her business. 


“People come to me as a me- 
dium, and say, ‘Oh, you’re the 


witch’. They ask if ’'m a good 
witch, or a bad witch, ” she 
said. 
The National Sunettune 
' Association, headed by the 
Rev Brenda Wittich, refusec 
‘o comment. 


31 


Strangled Small Ads are a free service to SIS members. To place an ad write out exactly the wording 
you want to appear (keep it short and legible please) and send on a separate piece of paper to “Small 


Ads, Strangled’, PO Box 195, Cambridge CB4 2QJ. Don’t forget to include your name & address or 
telephone number in the ad, and please keep it separate from any other letters or orders. 





JAC - Rotterdam ’91 - 5 years on thanks for 
everything. ... ‘0’ 


FOR SALE - Stranglers collection, 7” UK + 
many imports, 12”/albums etc. for further 
details please ring Andy. 0171 6395670 


HI! | would like to get in touch with any 
Stranglers fan’s in Kent, esp. the Medway 
area. Also the Maninblack who was seen in 
Gillingham riding what looked like a bright 
yellow scooter. It had the Maninblack on the 
front and Stranglers logo on the sides. If you 
would like to get in touch, please do. Maria, 
212 Broadway, Gillingham, Kent ME8 6DT. 


WITH ALL MY LOVE, congratulations Loll on 
the birth of Eric Michael. Love Kevin. 


WANTED - Strangled Vol. 2 Nos. 2, 3, 5, 6, 7, 
11, 13. Tim Crichton, 6 Thomasmuir Avenue, 
Bishopbriggs, Glasgow G64 1SW. 


250+ STRANGLERS RECORDS for sale, send 
for list and make me a reasonable offer for 
items on the list. Please write or phone for list. 
J. Brown, 90 Astbury Road, Peckham, London 
SE15 2NW. Tel: 0171 237 0277. 


DUTCH PLANKS - Thanks for your hospitality, 
especially the Ajax fan. See you soon - English 
Planks 


25 YEAR OLD MALE seeks someone who is 
prepared to write regularly and keep him up to 
date with latest record releases. Likes MC4, 
Earl Brutus, Snuff, Jolt, Elastica, J. Cope, 
Electrafixion etc. Write to: Stuart Frost, c/o 
The Doha College, P.O. Box 7506, Doha, Qatar. 


WANTED - Stranglers “Live in Madrid” video. 
Would swap for black bomber jacket, size 
medium, worn once. George Bird 01705 
525470. 


COLLECTION OF ITEMS must go... Volume 
1 Strangled (not originals), huge selection of 
cuttings, tapes, records, badges etc, etc. 
S.A.E. to G. Holmes, 4 Alberta Walk, 
Durrington, Worthing, West Sussex BN13 
28G. 


FOR SALE CD CCW £25 + video + live tape. 
Freddy Vandenbossche, rue de Saintes, 27 - 
1430 Quenast, Belgium. 


KEV IN BLACK, serving in Northern Ireland 
would like to hear from other fans. Please 
write to: 8504 Cpl. K L Horton, C Coy. 1 PWO, 
Dungannon, BFPO 803. 


WANTED “Wolf” and “Fire and Water”, either 
the originals or tapes. Also, can anyone do me 
a copy of all 12” mixes plus B-sides, also the 
Vladimir series, all costs will be covered. lan 
Davidson, 38 Toft Crescent, Murton, Seaham, 
Co. Durham SR7 9JQ. Tel: 0191 5267015. 


LIVE X-CERTS (Jap) gatefold sleeve and 
inners (no single) £25 (ex. condition). Jap. 12” 
EP including “Sverige”, “Harry” and JJ/Hugh 
solo tracks (ex. condition) £20 or swap for 
“Raven” & “MIB” tour programmes and press 
cuttings. Also have spare “Old Testament” 
book to those interested. Dominick Sean 
McCann, 78A Beaconsfield Road, Tottenham, 
London N15 48J. 


WANTED - The Raven on CD and metal badge. 
Please help it’ the only one | don’t have. Ring 
Charley on 0171 537 2816. 
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WANTED - Strangled Vol. 1 No. 2. FOR SALE - 


No Mercy (Ear pic. Disc) £15, JJ Freddie Laker 
demo £12, Don’t Bring Harry demo (no pic.) 
£15, Jap. Duchess £10, German S.L.G. £5, 
Eur. Female demo (no pic.) £5, All Day...... 
banned Monka sleeve £5. Prices include p+p. 
Also VHS videos £15 for 3 hours, TV 
appearances etc. many combinations available, 
send large SAE for details to: Cliv Medlicott, 
oe Street, Erdington, Birmingham B23 
6TS. 


DEAR STRANGLERS, thank you for my 
autographs, love Bethan, aged 9 from North 
Wales. 


WANTED: Naz Nomad And The Nightmares 
(Damned) - Give Daddy The Knife Cindy (CD). 
Sparks - When Do | Get To Sing My Way (CD 
single), The Damned - Live At Marble Arch 
(CD). If | see Bob Hoskins on the box anymore 
.../m gonna kick his fucking head in. Peter 
Devo-Butler, 137 King Edward Avenue. 
Worthing, West Sussex BN14 8DG. (formerly 
Peter Butler). 


URGENTLY WANTED - a copy of the 
Stranglers live at H.M.V. shop Birmingham. 
Will pay your price, or will swap with 
Stranglers live videos, | have loads 1977-95. 
Contact Paul on 0121 327 6570 or write to P. 
Nesbitt, 148 Northleigh Road, Ward End, 
Birmingham B8 2QJ. 


TO DAVID QUILTER (Australia) & DERMOTT 
LOUTHE (Ireland), please feel free to pay me 
back for what | sent you. I’ve only been 
waiting for years now. Bruno Berthau, 14 
Esplanade Remi Pellot 4f, 51100 Reims, 
France. 


EXTENSIVE VINYL COLLECTION including 
many British limited editions and some 
overseas. All in excellent condition, prices 
negotiable. Rob Wilson, 19 Edgecombe Road, 
Roche, Cornwall PL26 8JQ. 


GRAHAM/GARY - Ah! You’ve met Billy, | can 
see by your eyes! Don’t forget to both go for a 
Chinese next time. FEBO and the Chelsea right 
hook! 


STRANGLERS FAN LOOKING for “Live in 
Madrid” or any live videos, imports, CDs. Your 
price paid. Any rarities (CDs and videos only). 
Michael McFadden, 40 Park Green, Erskine 
PA8 7HJ. 


TO GOOD LOOKING LADY with reddish/brown 
hair - | translated Paul’s spiel on the football 
results (near the speaker JJ was next to) - 
could you give me a ring on 01760 755524? 
From Rory (blonde hair). 


STRANGLERS, thanks for a brilliant December 
tour 1995. Hello to Jez & Janet Standon, Perry 
Cronin, John & Sarah (Gloucester), Taffy Alan. 
Hello and respect to Neil Miller (New York). 
You made many new friends here - true fan. 
Also, hello to Brian, Keith, Puds, S.L.F. Grant 
and all the Bonnybridge Hotel Stranglers 
contingent. Thanks for the laughs and the beers. 
Thanks to Jacko for a fine solo gig in his living 
room after the Barrowlands, complete with 
J.J. Burnel stage movements. John Buchanan 
+ parents, thanks for everything. We are all one 
big family. Take care everyone. See y’all next 
tour. Gareth Gordon-Wilkin. 


WANTED: ‘Nosferatu’ Hugh Cornwell and 
‘Euroman Cometh’ Ju, CD or tape. Andrew 
Cairns, Meadowside, Wardle Lane, Light Oaks, 
Stoke-on-Trent ST2 7LP. Tel: 01782 533327 
after 3pm. 


FOR SALE/TRADE Strangled Vol. 1 Nos. 4 & 7 
(originals not photocopies), LP Meninblack 
(test pressing with unreleased mix of ‘Second 
Coming’), 7” No More Heroes (Brazilian), 
Raven (deleted UK CD), badges and 
memorabilia, For full list write/ring David, 11 
Fleeming Road, London E17 5ET (0181-923 
6648). 


BIG THANKYOU to everyone who replied to 
my last ad. In Strangled! Hello to Peter Devo 
Butler (I’m now a happy Devo fan!), Jamie 
Radley (with the Captain haircut - cheers for 
the interview tapes and Vanian picture!), Paul 
Moore (thanks for the Hugh tape) and of 
course, The Black Elk - Loveinblack, Louisa X. 


WANTED - Stranglers ‘Aural Sculpture’ album 
on CD - import preferred; also New Order 
‘Brotherhood’ original album on CD (Factory 
label) or import. Your price paid or swap for 
Stranglers video material. Telephone Vince 
Ward 0191 3721010. 


DOES ANYONE HAVE the Happy Mondays 
debut album? Also, | need JJ’s Euroma 
Cometh CD... (seriously) Carole Smith-Hall, 
3 Windterrace, Shoreham, Sussex. 


WANTED: EARLY BADGES, photos, posters 
and unstuck *X Cert’ + ‘Heroes’ promo 
Stickers. Good prices paid. Send list to Owen 
c/o SIS. 


UNUSUAL ITEM jor sale: “Video Collection 
‘7f- 82 on 12 inch video disc £45ono. Phone 
Sue Brown (01329) 318462. 


DOES ANYONE HAVE “And Then there Were 
Three Secret’ "Lei Us Introduce You to. .” 
CDs for sale? Reasonable price offered. 
Telephone Nick on 0181 444 3495. 


“UNRAVEL THE WORLD” The Internet 
Shop (Part of the Accent Group). Contact 
James Bowyer - Tel: (01355) 276600. Fax: 
(01355) 272583 


|] HAVE-ADAAOTN. - 12”, 96 Tears - 12” 
both pic, Damned -Black Album 2 x 12” mint. | 
WANT - time To Die, special mix CD, or Live 
In Madrid video. Billy Easdale, 12 Auchentorlie 
Quadrant, Paisley. Scotland PA1 1QY. Tel: 
0141 840 1433. 


FOLLOWING CDs WANTED: Stranglers - 
Anomalies, Damned - Live At Marble Arch, 
Mark Mothersbaugh - Muzic For Insomniaks 
(vols. 7 & 2). Hi to Liz and Louisa, and to the 
legendary Capiain Sensible with many thanks 
for the wonderful: Punk-booting-santa-card. 
Meathead is the best work you've ever done. . 
which will no doubt be a cult classic. Finally a 
big hello to all the remaining, true Meninblack 
fans . . . that have stuck by the band. Who the 
fuck-cares what trash comes and goes on the 
commercial scene? Twenty two years afloat, 
with a huge and delightful back catalogue is 
what it’s all about... (Amen). Peter Devo- 
Butler. 





